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Some films we know by heart. Others are still waiting to be discovered. The Hellenic
Film Academy invites audiences to see Greek cinema again, through a series of screen-
ings featuring more than 50 fiction films and documentaries, from the 1950s to the
present day, in Athens, Chania, Larissa, Patras, Rethymno, Thessaloniki, Veria and Volos.

The “rediscovered” here does not mean a return to the past, nor nostalgia. It means
re-examination: a film is never exactly the same when we see it again, it changes
along with us, with the times, with all that we have by now experienced. Under this
new prism, the Hellenic Film Academy reintroduces films that are familiar as well as
overlooked.

The curation was undertaken by six people from different areas of cinema, each with
their own perspective and point of departure. The screenings are organised into five
thematic sections:

Film critic and Head of Programming of the Thessaloniki Film and Documentary Fes-
tival, Yorgos Krassakopoulos, curates the section Mirror/Image, Greek and European
films in pairs. Afroditi Nikolaidou, Assistant Professor in the Department of Commu-
nication and Media Studies at the National and Kapodistrian University of Athens,
presents Athens in the 1990s and 2000s: A City in Between?, with films that record
the transformation of the city during the years of the crisis. Dionyssis Samiotis, pro-
ducer at Tanweer Productions, curates Box Office, the biggest commercial successes
of Greek cinema. Actors Marisha Triantafyllidou and Eva Samioti co-sign Fatherland-
Religion—-Family: We Are Such Stuff as Dreams Are Made on, centred around Greek
identity. And screenwriter and author Efthymis Filippou presents Them, Then., with
groundbreaking films from five decades.

Six perspectives, five sections, 50+ films, five different ways of seeing Greek cinema
again and again.

The initiative is being implemented with the support of the Hellenic Film and Audiovisual
Center (EKKOMED), as part of the organisation of the 39th European Film Awards 2027
ceremony in Athens.

TO =AAHNIKO ZIN=MA
Oories A=N TO =X=I= =ANAA=]

Mepikég Taivieg TIG E€poupe ané€w. AANeG nepIuévouv akOpa va avakaAupBouv. H
EAANvIkR Akadnuia Kivnuatoypd@ou NpooKaAsi To Kolvo va Ogl To EAANVIKO CIVEUA
Eavd, péoca and évav KUKAo npofoAwv ye ndvw and 50 Taivieg yubonAaciag Kal VToKI-
pavTép, and Tn dekaeTia Tou '50 €wg onuepa, o ABrjva, Bépoia, BéAo, @ecoalovikn,
Adpioa, MNdtpa, PEBuuvo kai Xavid.

To «Eavd» ed dev onuaivel eNIOTPOPr oTo NAPEABSV oUTE VooTaAyid. Xnuaivel ena-
ve&€taon: yia Taivia dev gival noTeé akpIfwg n idia étav Tnv EavapBAénoupe, aAAdlel
padi p' eudg, ue TNV enoxnj, ue 6oa €xoupe nia riosl. YNo 1o véo auTd npioua, n EAAnvI-
k) Akadnuia Kivnuatoypd@pou ENAavAcUGTAVEI TAIVIEG YVWOTEG KAl NAPAYVWPICUEVEG.

Tnv emiyéleia avélaBav €€ npdowna and dIaPopPETIKOUG XWPOUG TOU CIVEUJ, kaBgva
pe TN OIKr Tou paTid kal apetnpia. O NpoBoAég opyavwvovTal o NEVTE BEUATIKES
evoTnTEG: O KPITIKAG KIVAUATOYPAPOU Kal ENIKEPAARG NpoypdupaTog Tou DeoTIBAA
Kivnuatoypd@pou kal NTokiuavTép @ecoalovikng, MNwpyog Kpaocoakdnoulog, eniye-
Aeital Tnv evéTnTa Avri/KartonTpiopoi, EAANVIKEG Kal eUpWNAikES Talvieg oe Zeuyn.
H Maveniotnuiakdg Tng Enikoivewviag kal Tov MME (EKMA), Appoditn NikoAdidou,
napoucidlel Tnv A@fva 1990s kai 2000s: H MéAn Avdpeoa;, pe Talvieg mou kaTaypad-
(POUV TN YETANOPP®WON TNS NOANG oTa Xpdvia TG Kpiong. O napaywyog Tng Tanweer
Productions, Aloviong Xauidtng, eniyeAeital To Box Office, TiIG peyaAUuTepeg eunopi-
KEG eMmITUXieg Tou eAANVIKoU oiveud. O1 nBonoioi Mapicoa TpiavTaguAAidou kai Eua
ZapiTn ocuvunoypdgouv To NMarpic-O@pnokeia-Oikoyévela: Eipaocte dTiaypuévol anod
To YAIKO TV Oveipwyv, yUpw and Tnv eEAANVIKH TAUTOTNTA. Kal o cuyypagEag Kal og-
vaploypdpog Eubuung ®iAinnou napoucidlel Toug Autoug, ToTe., pe pn&ikéAeubeg
TAIVIEG NEVTE OEKAETIWV.

‘E€I uaTIEG, NEVTE evdTNTEG, 50+ TAIViEg, NEVTE dlAPOPETIKOI Tpdnol va dolpe Eavd Kai

Eavd 10 eAANVIKO CIveud.

H npwtofoulia uAonoieital ue Tnv evioxuon Tou EAAnvikoU Kévtpou Kivnuatoypdpou,
OnTIKOaKOUGTIKWV MEowv Kal Anuioupyiac - EKKOMEA, oto nAaicio TnG diopydvwong
NG TEAETNG anovoung Twv 39wv Eupwnaikwv BpaBeiwv Kivnuatoypdgpou ABriva 2027.



10mio avny opiyAy

pua tewia 10v Oddwpov Ayyekdnovov

TOMIO XTHN OMIXAH

EAAGdq, MaAAia, ITaAia, 1988, 125’

H 1cTopia dUo naidicyv, TnG BouAag kai Tou AAEEavdpou, nou ayvoouv TNV TautdTNTa TOu
natépa Toug Kal anogaacidouv va Tov avalnrrioouv. XTnv nepinAdvnor Toug Ba Toug Bon-
Orjoouv o1 dvBpwnol evdg Bidoou kal €vag gopTtnyatdig. Ta naidid, apou Eepuyouv and
TNV acoTuvouia nou Ta avalntd, Ba Bpouv gicIThipIa yia To Tpévo nou ndel otn lepuavia,
dnou Kal niocTevouv OTI Ba Bpouv Tov HETAVACTN NATEPA TOUG. ZTNV NOPEIA TOUG, Ol XWPOI
aAAdlouv ouvexwg Kal Ta naidid Ba Bpebolv pyéoa oe €va oMIXAWOES Kal Adeglo Tonio,
oTn péon Tou onoiou undpxel éva dgvTpo. Mépa an’ autd To oclvopo, undpxel NAvVTa TO
npdowno evdg natépa nou yia Ta naidid avrinpoowneUel TV eAnida. TUvopa QUOIKA Kal
unap&lakd, og WIa KIVAUMATOYPAPIKA aAAnyopia yia Tnv evnAIKiwon, TNV anwAeid Twv Pe-
BaloTATwV Kal TNV avaliTnon VOAUATOG OE €vav KOGUO OMNou ol JEYAAEG APNYNOEIG EXOUV
katappevoel. To «Tonio oTnv OpixAn» gival To yovadikd eEAANVIKO QIAY Mou €xel TIUNBOEi pe
To BpaBeio KaAutepng Eupwnaikrig Taiviag. ‘Htav 1o 1989, ota Bpafeia Eupwnaikou Kivn-
patoypdeou, Ta Felix, nou otn cuvéxeia e€gAixbnkav ota BpaBeia Tng Eupwnaikrigc Akadn-
piag Kivnuatoypdgou. ToTe BpiokovTav otn hoAig deltepn xpovid Toug Kal Mpdedpog Tng
Akadnuiag ATav o lvykuap Mnépykuav.

TknvoBecia: @6dwpog AyyeAdnoulog,

Tevdplo: ©@6dwpog Ayyeddnoulog, Tovivo Nkougpa, @avdong BaATivog
dwToypagia: Nwpyog Apfavitng, MovtdZ: MNadavvng ToitodnouAog
Mouoiki: EAévn Kapaivdpou, Mapaywyn: ©68wpog AyyeAdnoulog
HOonoloi: MixdAng Zéke, Tavia MaAaioAdyou, XtpdTog T{wpTloyAou,
Xplotdpopog NElep, Eva Kotapavidou, ANikn MewpyoUAn

LANDSCAPE IN THE MIST

Greece, France, Italy, 1988, 125’

The story of two children, Voula and Alexandros, who do not know the identity of their
father and set out in search of him. Along the way, they receive help from members of a
travelling theatre troupe and a truck driver. After evading the police, who are searching for
them, the children obtain train tickets to Germany, where they believe they will find their
migrant father. As they journey on, the landscapes keep changing, until they arrive in a
mist-shrouded, desolate expanse where a solitary tree stands. Beyond this border lies the
face of a father who, for the children, embodies hope. Both physical and existential fron-
tiers converge in a cinematic allegory of coming of age, the loss of certainty, and the search
for meaning in a world where the grand narratives have collapsed. “Landscape in the Mist”
is the only Greek film to have received the Award for Best European Film. It was in 1989, at
the European Film Awards, then known as the Felix Awards, which later evolved into the
European Film Awards of the European Film Academy. At that time, the awards were only
in their second year, and the Academy's President was Ingmar Bergman.

Director: Theo Angelopoulos, Writer: Theo Angelopoulos, Tonino Guerra, Thanasis Valtinos
Cinematographer: Giorgos Arvanitis, Editor: Giannis Tsitsopoulos, Music: Eleni Karaindrou
Producer: Theo Angelopoulos, Cast: Michalis Zeke, Tania Palaiologou, Stratos Tzortzoglou,
Christoforos Nezer, Eva Kotamanidou, Aliki Georgouli



MNévte {euydpla Taividv. Taivieg mou cuvavTiouvTal PE TPONO ANPOocdOKNTO, OE HId
oUvdeon nou ugiotatal KATw and Tnv eniPAVEIQ, O YId CUYYEVEIA OMIKN 1 alcOnTIKA
nou 8ev €ival opdTrh UE TNV NPWTN MATIA.

O avTikaTonTpioudg dev gival NioTr) avravdakAaon. Eival eilkéva yetatonicugvn, avre-
OTPAMMEVN, Aiyo dAASKOTN. AlapopeTIKA. H pia Taivia dev emiBeBaiwdvel Tnv dAAn, dev
TNV €€nyei. Tn pwTidel aANI®G.

DIAU Moy SEIXVOUV va PNV €XouV TIMOoTd KoIvO oTnV MNAOKH, oTNV €NOXI 1} OTOV TOVO, KIi
OMWSG CUVONIAOUV UE TPOMO UNOKWEPO, KATAANYOUV VA KATOIKOUV oToV id10 vonTd Téno.

YuvdEoelg nou oav og naixvidl kaAeioal va avakaAluyeig. MNépa and Ta npogaviy. Ki
auTtd akpIBWg ival To {NToUUEVO. XTO OIVEUd, dnwg Kal oTn wH.

ENIMEAHTHZ ©OEMATIKHZ ENOTHTAZ

Ahl I I/ MNwpyog KpacoakénouAog

KpiTiké¢ KivnuaTtoypdpou, Enikepalrc Mpoypduuarog,

A—D |— I= D ®DeoTiBAA Kivnuatoypdpou kai NTokiuavTep ©@scoaAovikng
l'\ | I | I> =-NI I :
I Five pairs of films. Films that meet in unexpected ways, connected through links that

exist beneath the surface, a structural or aesthetic kinship that is not immediately vis-

/ I NIAG E ible at first glance.

A faithful mirror image is not a faithful reflection. It is an image which is shifted, invert-
ed, slightly strange. Different. One film does not confirm the other, nor does it explain
it. It illuminates it in a different way.

Films that appear to have nothing in common in terms of plot, era, or tone, and yet
communicate in a subtle, almost inaudible way, ending up inhabiting the same im-
agined space.

Connections that, like in a game, you are invited to discover. Beyond the obvious. And
that is precisely the objective. In cinema, as in life.

CURATOR OF THE THEMATIC SECTION
Yorgos Krassakopoulos
Film Critic, Head of Programming, Thessaloniki Film and Documentary Festivals



AAMEIZ

EAAGdaq, MaAAia, Kavaddag, H.M.A., 2011, 93’

Mia voookdua, €vag TpaupaTiopopEag, Hid

abAnTpia evopyavng Kal o nNponovnThg Tng

anoTteholv Toug €eTEPOKANTOUC OUVEPYATEQ
_‘é_ piag napd&evng snixeipnong Nnapoxnig unnpe-

Bl i-m AL ol®v. Me To alnuiwTo, unodvovTal NpdéopaTa

EKAINOVTEG avBp®Noug via Aoydpliacud Twv

OUYYEVWY, QiAwv i ouvadéipwv Toug, PBon-
s oy vy ey g g sl

e H opdda ovouddetal «AANEIG» KAl ASITOUPYEI

BdvTag Toug va dlaxeiploToUv TNV AnWAEIQ.

und aucTnpoug Kavoveg nou eniBdAAel o ap-
xNyo¢g TnG. Otav dpwg n voookdua apxilel va
unepPaivel Ta épia Tou pdAou Tng, N eVBpau-
oTn 10o0pponia Tng opddag aneiAgiTal.

TknvoOeaoia: MNwpyog AdvBipog, Zevdplo: Eubuung @iAinnou, Mopyog AdvBiuog
dwTtoypagia: Xpriotog Boudoupng, Movtdl: Nwpyog Maupowapidng

Mapaywyni: ABnvd PaxiA Toayydpn, Nopyog AdvBiuog

HOonoloi: AyyeAikr) ManoUAia, Apng ZepPBetdAng, TZévvu Bekprig, Apidv AaunévT

‘Eva e€wynivo nAdopa, nayideupévo oTo

KATQ ANO TO AEPMA
Hv. BaoiAeio, EABeTia, H.IN.A., 2013, 108’

OWHPA MIAG YONTEUTIKAG VEAPAC Yyuvaikag,
diaoxilel Toug dpduoug TNG ZkwTiag avadn-
TOVTAG avunoyiaoTa BUuata. Kabwg napa-
oUpel yovaxikoUg Avdpeg og €vav aAAOKoTo
kKoouo onou e€agavidovtal xwpic V' aPni-
oouv ixvn, n idla apxidel va aAAdlel péoa

and TIC CUVAVTAOCEIG TNG ME Toug avBpw-
noug, odnyoUuevn OE PiA NOPEIA UE TPAYIKES
KAl avaTPIXIAOTIKEG OUVENEIEG.

TknvoBeoia: T{ovabav MkAEilep, Zevdpio: NoudAtep Kdunel, T¢ovabav MkAEiIdep
dwTtoypagia: NTavieh AdvTiv, MovTdl: Mol MNouoTtg, Mouoikn: Mika AR
Mapaywyn: Nik lTouéoAep, TZEIUG Mouidoov, HBonoloi: ZkdpAeT Tloxdvoov
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ALPS

Greece, France, Canada, U.S.A., 2011, 93’

A nurse, a paramedic, a gymnast and her coach form the unlikely members of a peculiar
service enterprise. For a fee, they impersonate recently deceased individuals for the sake
of their relatives, friends and colleagues, helping them cope with loss. The group is called
“Alps” and operates according to a strict set of rules enforced by its leader. But when the
nurse begins to overstep the boundaries of her role, the group's fragile balance is thrown
into jeopardy.

Director: Yorgos Lanthimos, Writers: Efthimis Filippou, Yorgos Lanthimos
Cinematographer: Christos Voudouris, Editor: Yorgos Mavropsaridis
Producers: Athina Rachel Tsangari, Yorgos Lanthimos

Cast: Angeliki Papoulia, Aris Servetalis, Johnny Vekris, Ariane Labed

UNDER THE SKIN

U.K., Switzerland, U.S.A., 2013, 108’

An alien entity inhabits the earthly form of a seductive young woman who combs the
Scottish highways in search of human prey. Luring isolated men into an otherworldly realm
where they are consumed, she gradually finds herself changed by her encounters with hu-
manity, with tragic and terrifying consequences.

Director: Jonathan Glazer, Writers: Walter Campbell, Jonathan Glazer
Cinematographer: Daniel Landin, Editor: Paul Watts, Composer: Mica Levi
Producers: Nick Weschler, James Wilson, Cast: Scarlett Johansson



AAHOINH ZQH

EAAGdaq, MaAAia, 2004, 118’

O Apng KaAAiydg, 27 eT@vV, ENICTREPEI OTNV
ABrjva oto naTpikd Tou oniTl, To onoio ival
didonuo 1600 yia TNV ekBauPwTikl Tou B€a
oTnv AkpdénoAn éco kai yia Tnv niciva Tou,
™ Babutepn otnv Eupwnn. Eivar anogaoci-
OPEVOC va AUCEI TO JUCTAPIO MOU TUAIYEl TNV
olkoyéveld Tou. Eva PBpddu, petrd and éva
Tpakdpioua, 6a ocuvavTtricel Tnv AAe€dvdpa
kal 6a epwTeuTolV napdeopa. H untépa Tou,
Ouwg, N akatapdxnTn Kupia KaAiiyd, 6a npo-
onabrjoel va Toug oTauaTiosl ue kdBe Tpdno.
Y& Jia ndAn nou napandigl avayeoa oTn ¢a-
VTAGia Kal TNV NpayuaTtikéTnTa, o Apng npé-
nel va Bpel nol kpuPetal n ainBdivr dwn.

TknvoOBeaia: MNdvog X. KouTtpag, Zevdpio: Mdavog X. Koutpag, Mavayidtng EuayyeAidong
dwToypagia: HAiag KwvoTtavrakdnoulog, MovTtdd: EAIcdBeT XpovonouAou

Mouociki: MixdAng Aéita, Mapaywyn: ®aunpic Kodr, Mdavog Manaxatlng, ABnvd akeAapiou
H6onoloi: Nikog Kouprg, ©€uic Mnaldka, Mapiva KaAoyripou, Avva MouykAaAig,

Mdvvng Aiapavtrg, Oduccéag NManacnnAidnoulog

‘Evag d1donuog Xelpoupyodg, o AOKTwp Zeve-

PIERRE BRASSEUR
ALIDA VALLI

—— e TIR

MATIA XQPIZ NPOZQMNO
FaAAia, ItaAia, 1960, 90’

ol€, andyel VEAPES YUVAIKEG NPOKEIYEVOU va
Xpnolyonoifoel To O€pUA TOU NPOC®NOU TOUG
OE NEIPAUATIKEG HETAPOOXEUOEIG, JE OTOXO Va
ANoOKATACTAOCE! TV OPOP®PIA TNG KOPNG Tou,
KpioTidv, n onoia éxel napapop@wbdei and
€va Tpayiké duoTUxnua Pe undiTio Tov idlo.
KaBwg ol anotuxnuéveg eneufdcelg Kal ol
eEagavioeig nAnBaivouv, o kKAo1d¢ TNG AoTu-
vopiag apxidel va opiyyel yupw Tou. To éuop-
(O KAl TO ANOKPoUoTIkS cuvundpxouv oe Jid
Taivia nou ennpéace and Tov Tlov KdpnevTep
G Tov Médpo AApoddBap.

TknvoOeaoia: Zopl ®pavdi, Tevdpio: Miep Mnouald, Miep Mkaokdp, Toud Napoeldk, KAovT ZoTé
dwToypagia: Oiykev ZipTav, Movtdl: ZI\unép Natd, Mouoiki: Mopic Zap
Mapaywyn: ZIA Mnopkdv, HBonoloi: Migp Mnpacép, AAivia BAAl, EvTiT Xkoun

='=NA KPY®PD M=POZ /IN A HIDPB=EN PLACE ='=NA KPYPD M=PDZ /IN A HIBB=EN PLACE

REAL LIFE

Greece, France, 2004, 118’

Twenty-seven-year-old Aris Kalligas returns to his family home in Athens, renowned both
for its dazzling view of the Acropolis and for its swimming pool, the deepest in Europe.
Determined to unravel the mystery surrounding his family, he embarks on a search for an-
swers. One night, after a car accident, he meets Alexandra, and the two fall deeply in love.
But his mother, the irresistible Mrs. Kalligas, will do everything in her power to keep them
apart. In a city teetering between fantasy and reality, Aris must discover where the real life
lies hidden.

Director: Panos H. Koutras, Writers: Panos H. Koutras, Panagiotis Evangelidis
Cinematographer: Elias Kostandakopoulos, Editor: Elissavet Chronopoulou

Composer: Michalis Delta, Producers: Fabrice Coat, Panos Papahadzis, Athena Sakellariou
Cast: Nikos Kouris, Themis Bazaka, Marina Kalogirou, Anna Mouglalis, Yiannis Diamantis,
Odysseas Papaspiliopoulos

EYES WITHOUT A FACE

France, Italy, 1960, 90’

A renowned surgeon, Dr. Génessier, abducts young women in order to use the skin from their
faces in experimental grafting procedures aimed at restoring the beauty of his daughter,
Christiane, who was disfigured in a tragic accident for which he bears responsibility. As the
operations repeatedly fail and the number of disappearances grows, the police begin to
close in on him. Beauty and horror coexist in a film that influenced filmmakers ranging from
John Carpenter to Pedro Almoddvar.

Director: Georges Franju, Writers: Pierre Boileau, Pierre Gascar, Thomas Narcejac, Claude Sautet
Cinematographer: Eugen Schifftan, Editor: Gilbert Natot, Composer: Maurice Jarre
Producer: Jules Borkon, Cast: Pierre Brasseur, Alida Valli, Edith Scob



ATTENBERG

EAAGdaq, 2010, 97'

H Mapiva yeyaAwvel ye Tov apxITEKTOvA na-
Tépa TNG Ot piad WIKpR napabaAidocia noAn.
To avBpwnivo €idog Tnv anwbei. To napartn-
pei €€’ anootdoewg, Y€od and TOUG OTIXOUG
Tou AAav Béyka Twv Suicide, Ta VTOKIUQVTEP
ndvw otn {wr Twv ONAaoTIK®V Tou Zep NTE-
IBIvT ATévunopo kal Ta padrjpata cs€ouali-
KAC aywyng nou Tng napadidel n povadiki
™G @iAn, MnéA\a. Evag &€vog ¢tdvel otnv
ndAn Kal TNV NPOKAAE(I Og Yovopaxia cTo no-
doopaipdki, eV 0 NaTépag Tng npoeTolpdlel
TEAETOUPYIKA TNV avaxwpnor Tou and Tov
206 aiwva. H Mapiva, avdueca otoug Suo
AvTpeg, Ue TN ouvepyaoia Tng MnéAAag, ava-
KaAunTel To BaupaoTd puoTrplo TNG avBpni-

vng navidag. MpwTn eAANVIKI} CUPUETOXH OTO
®eoTIBAA Tou Sundance, Bpafeio luvaikeiag Epunveiag yvia Tnv Apidv Aaunévt oto 670
®eoTIBAA BeveTiag, yia koufikn Taivia otn dieBvonoinon Tou eAANVIKoU CIVEUA.

IknvoOeaoia, Zevdpio: ABnvd PaxnA Toayydpn, ®wToypagia: OUpiog MnNakatdkng
MovTdd: ZavTpiv ZepdA, MaTt TZdévoov, Mapaywyn: Ayyelog BevéTng, MNwpyog AdvBiuog,
HpakArig Maupoeidrig, ABnvd PaxniA Toayydpn, Mapia Xatldkou

HOonoloi: Apidv Aaunévt, BayyéAng Moupikng, EuayyeAia PavTou, MNwpyog AdvOiuog

TO NPOBAHMA TOY k

NA EPXEZAI ZTON KOZMO
AuoTpia, leppavia, 2020, 94’

THE TRBUBRLE WITH REING BROBAN

H ‘EAI, éva avOpoceIdEg 0 OWPA UIKPOU KOpPI-
Tol0U, el ye évav Avdpa Nou AnoKAAe( «na-
TEPA», JE TOV ONOIO €XEI NPOYPAUMATIOTE va
poipddeTal kolvég avauvioeig. Mia pdBuun
kahokaipivy Bpadid, n ‘EA Ba akohloubrioel
MIa TpePAPEVN NXW Mou TNV KAAel oTo 8doog.
Kabw¢ BubiléuaoTe oe évav ovelpikd KOGUO,
PTIayuEVo and ypipoug Kal Kevd, n andAuTn
e€ouoia TNG uvAMNG au@ioPBnTeiTal avoixTd.
>T1EPNUEVOG and Tov BepéAio AiBo Tng TauTo-
TNTAG Tou, 0 AvBpwnog dev €xel AAAN enidoyn
and To va napadobei oTo xdog TNG anouciag

kdBe vonuarog.

TknvoBeoia: Zavtpa BoAvep, Zevdpio: PovTepik Bdpix, ZavTpa BoAvep

dwTtoypapia: Tiy Kpgykep, MovTtdld: Xdveg Mnpouv, Moucikn: Métep KouTiv, NTARIvT ZBAIykxapT
Napaywyn: NTaRIvT Mndxouv, A€l ®pavk, AvTi Tk. Xeg, Tiu Kpgykep, AoTpIvT ZE@ep, BiIkTopia
>1oAng, HBonoloi: Aéva MNoudToov, NTouivik BdpTa, Tvykpivt MnoUpkxapT

=MITI EHMAIN=I NMONDOE / HOM= IS NH=R= TH= PAIN IE%EI’IITI =HMAIN=I MONDOE /HOM= IS WH=R= TH= PAIN IS

ATTENBERG

Greece, 2010, 97'

Marina grows up with her architect father in a small seaside town. She is repelled by the
human species. She observes it from a distance, through the lyrics of Alan Vega of Suicide,
Sir David Attenborough’s documentaries on the lives of mammals, and the sex education
lessons given to her by her only friend, Bella. A stranger arrives in town and challenges
her to a series of table football duels, while her father ritualistically prepares for his depar-
ture from the 20th century. Caught between the two men, and with Bella's help, Marina
discovers the wondrous mystery of the human fauna. The first Greek film to screen at the
Sundance Film Festival, winner of the Volpi Cup for Best Actress for Ariane Labed at the
67th Venice International Film Festival, A landmark film in the international breakthrough
of Greek cinema.

Director, Writer: Athina Rachel Tsangari, Cinematographer: Thimios Bakatakis, Editors: Sandrine
Cheyrol, Matt Johnson, Producers: Angelos Venetis, Yorgos Lanthimos, Iraklis Mavroidis, Athina
Rachel Tsangari, Maria Hatzakou, Cast: Ariane Labed, Vangelis Mourikis, Evangelia Randou,
Yorgos Lanthimos

THE TROUBLE WITH BEING BORN

Austria, Germany, 2020, 94’

Elli is an android in the body of a little girl, living with a man she calls “father,” whose
memories she has been programmed to share. One idle summer night, she sets off to the
woods, summoned by a fading echo. A cinematic reverie that submerses us into a world of
riddles and voids, challenging the absolute authority of memory. Deprived of this identity-
defining mechanism, human existence can only succumb to the chaos of meaninglessness.

Director: Sandra Wollner, Writers: Roderick Warich, Sandra Wollner

Cinematographer: Timm Kroger, Editor: Hannes Bruun, Music: Peter Kutin, David Schweighart
Producers: David Bohun, Lixi Frank, Andi G. Hess, Timm Kroger, Astrid Schafer, Viktoria Stolpe
Cast: Lena Watson, Dominik Warta, Ingrid Burkhard
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KAREHG! ALAYPIEOTN, AANCY KANDNTAL EAAGSa, Meppavia, 2016, 104°

ey it AT AR TR T

O KwoTAg eival évag 42xpovog yiaTpdg nou
katapBdvel Ta XpioTolyevva oTnv AvTinapo
yla va avaAdfel Tnv Tonik KAIVIKA. Xuve-

OTOAMEVOG KAl POVAXIKOG, avTiueTwnilel Tn
XEIMWVIATIKN NEEUIa Tou vnolou, Tn ypa®l-
kOTNTA TNG TOMIKAG KOIVOTNTAG KAl TNV €nay-
VEAUATIKN TOU pouTiva oTwikd. To KaAoKaip!
€pxeTal uypo, KAuTS Kal PIARSOVO Kal PEPVEI
padi Tou TNV Avva Kai TNV nap€a tg, hia oud-
da &gppevwyv, navépoppwv 20d4pndwv, nou
eioBdAouv oTn pilepn kaBnuepivodTnTa TOU
KwoTh kal Tov Kdvouv va nicTéPel Nwg iowg
TEAIKA va pnv gival apyd yia auTdy, iowg Tou
060nke pia deUTepn gukalpia va Roel Tn vid-
TN Nou €XACE Kadl TOV €pWTA NMOU oTEPNBNKE.
Mia Taivia... dYiung evnAikinoong, yia véa haTid oTto eAANVIKO KaAoKaipl.

TknvoBeacia: Apyupng ManadnunTtpdnoulog, Zevdpio: Apyupng MNanadnuntpdnouAog,

YUAMag Tloupépkag, DwToypagia: Xpriotog Kapaudvng, Movtdd: NanoAéwv Xtpartoyiavvdkng
Mouocikn: MNdvvng BeoAepég, Mapaywyn: Apyupng Manadnuntpdnouiog, Paidpa BokaAn
HOonoioi: Mdkng Manadnuntpiou, EAAN Tpiyyou, MidoU ®av Xpouoeyv, NTiul Xapt, Xapd Kétoain

=P9s, BANATOZ / =R0OS, THANATOS

SUNTAN

Greece, Germany, 2016, 104’

Kostis, a 42-year-old doctor, arrives on the island of Antiparos at Christmas to take over the
local medical clinic. Reserved and solitary, he stoically adjusts to the island's quiet winter
rhythm, the quaintness of its close-knit community, and the routines of his work. Then sum-
mer arrives, humid, scorching and sensual, bringing with it Anna and her group of carefree,
strikingly beautiful twenty-somethings. Their sudden presence disrupts Kostis' bleak every-
day existence, leading him to believe that perhaps he has been given a second chance to
experience the youth he missed and the love he was denied. A coming-of-middle-age film,
a new take on Greek summer.

Director: Argyris Papadimitropoulos, Writers: Argyris Papadimitropoulos, Syllas Tzoumerkas
Cinematographer: Christos Karamanis, Editor: Napoleon Stratogiannakis

Music: Yannis Veslemes, Producers: Argyris Papadimitropoulos, Phaedra Vokali

Cast: Makis Papadimitriou, Elli Tringou, Milou Van Groesen, Dimi Hart, Hara Kotsali

L'INGONNU
DU LAG

HEILK T ALAEN GUDRRHBEE

O ATNQZXITOZ THXZ AIMNHZX

FaAAia, 2013, 100’

KaAokaipl. ' éva kpupd onueio oTIg 0x0eg
Miag Aipvng, dvopeg kdvouv Ywviothpl. O
Dpavk epwTeleTAl Napdgopa Tov MIGEA,
évav eAKUOTIKO, duvauikd Kal polpdia eni-
Kivduvo dvdpa. O Ppavk yvwpilel Tov Kiv-
duvo, aAAd B6£€Ael va Crnoel autd To ndbog,
6,71 KI av yivel. H yonTteia Tou epruepou, o
néBog yia 1o oe€ xwpig NPIv KAl Xwpig HETA,
o€ Jia and TIG MO oNUAVTIKEG queer TAIVIEG
TNG ENOXAG MaAG.

TknvoOeaoia, Zevdplo: AAEv MkipovTi, DwToypagia: KAep Matdv
MovTdd: Zav-Kpiotdo Iy, Mapaywyi: ZIABI Maid
HOonoloi: Migp NTteAavTovady, Kpiotd Mdou, MaTtpik vi’Acoupcad

=PS=, BANATODZ / =05, THANATOS

STRANGER BY THE LAKE

France, 2013, 100’

Summer. In a secluded spot on the shores of a lake, men gather in search of casual
encounters. Franck falls passionately in love with Michel, an attractive, potent, and
dangerously seductive man. Franck knows the risks, yet he is determined to surrender to
this passion, whatever the consequences. The allure of the fleeting, the desire for sex with
neither a before nor an after, in one of the most important queer films of our time.

Director, Writer: Alain Guiraudie, Cinematographer: Claire Mathon
Editor: Jean-Christophe Hym, Producer: Sylvie Pialat
Cast: Pierre Deladonchamps, Christophe Paou, Patrick d’Assumcao



AAEZNOTA KOPMIA

EAAGda, EABeTia, ITalia, BouAyapia, 2024, 109’

H Pounmiv gival éykuog, aAld de B€Ael va yivel
puNnTépa. H Kartepiva B€éAel aAAd dev pynopei. H
Kikri O€Ael anAw¢ va neBdver pe a&lonpéneia.
Ouweg n duPAwon, n eEwowuaTIKi
yoviygonoinon kai n eubavacia avTioToixa dev
gival VOUIUEG OTIG XWPEG Toug. Ta «Ad€onoTa
Koppid» €€gpeuvolv Tn CWUATIKA AUTOVOUId
oe pia Eupwnn, énou enmitpénetal va taide-
YEIG, VA EPYAOTEIG KAl VA KATAVAADOCEIG EAEU-
Bepa aAAd 6x1 ndvTa va drioeig i va nebdveig
onwg eniBupeic. ‘Eva «kaTd PETwNo» VTOKIWa-

VTEpP yia TNV eAeubepia nou KNpUOOoETAl EUPE-
@G aAAd epapudleTal EMAEKTIKA.

TknvoBeoia, Zevdpio: EAiva Wikou, Dwtoypagia: NikoAag Kapavikddag

MovTtdd: Nikog BaBoupng, Mapaywyni: EAiva Wikou, Avtiyévn PoTa, IBdv MavTéo,
Mdpko BiZaAunépyki, BeoéAka Kipiakdofa, P€éa AnocoToAidn, MNoupl AREpw®,
ANEENG AvaoTaciddng, Aswvidag Alduneng

MHN NETAZEIZ TINOTA et

FaAAia, 2000, 82'

>e O1dpopa Pépn TG MaAAiag, n Aviég ou- I&AGLANEUSE
vdavtnoe avBpwnoug nou palevouv O,TI

ANOUEVEL: CUAAEKTEC KAl OUAAEKTPIEG, MEPI- un film d’AGNES VARDA

OUAAEKTEG, PAKOOUAAEKTEG Kal anobnoaupl-
OoT€G. And avdykn, and TUxn 13 and smioyn,
Bpiokovtal oe enagr PE TA KATAAoina Kal
Ta anoppiyuaTa Twv dAwv. O kKOoUOG TOUG
gival ekNANKTIKOG. Anéxel NoAU and ekeivov
TWV YUVAIK®OV nou dAlote pdleuav T1a oTd-
XUd MOU €iXav AMOMEiVEl 0TA XWPAPIA PETA
Tov Bepioud. Matdreg, uiAa kal AAAa NeTaué-
va TPOPIUA, AVTIKEIMEVA XWPIG IQIOKTATN Kal
poAdyia xwpic OeikTeS: auTh €ival n cuAAoyn
TWV UMNOAEIUPATWV TNG €noxXAg pag. Opwg n
AVIEG gival Kal N id1a N «CUANEKTPIA» TOU NPw-
TéTUnou TiTAou (“Les glaneurs et la glaneuse”) kal To VTOKINAVTEP TNG €iVaAl UNOKEIPEVIKO.

TknvoBeoia, Zevdpio: AviEg BapvTd, PwTtoypagia: NTivTiE NToucgy, Z1epdv Kpodl,
NTIVTIE Poulg, MaokAA oTelg, Aviéc BapvTd, MovTdd: Zav-MnaTtioT Mopéy, Aopdv Mivo,
Aviég BapvTd, Mouoikn: Nodva MnpoulvTéfitg, Iauné OAIBIE, Mapaywyn: Aviég Bapvtd

=T0 MNOTAMI THE Z8H=E/IN TH= STR=AM OF LIF= =T0 NOTAMI THE Z8H=/IN TH= STR=AM OF LIF=

STRAY BODIES

Greece, Switzerland, Italy, Bulgaria, 2024, 109’

Robin is pregnant but does not want to become a mother. Katerina wants to have a child
but cannot. Kiki simply wants to die with dignity. Yet abortion, in vitro fertilization and
euthanasia, respectively, are illegal in their home countries. “Stray Bodies” explores bodily
autonomy in a Europe where people are free to travel, work, and consume, but not always
free to live, or die, as they choose. A “head on” documentary about a freedom that is widely
proclaimed but selectively upheld.

Director, Writer: Elina Psykou, Cinematographer: Nikolas Karanikolas

Editor: Nikos Vavouris, Producers: Elina Psykou, Antigoni Rota, Ivan Madeo,

Marco Visalberghi, Veselka Kiryakova, Rea Apostolides, Yuri Averof, Alexis Anastasiadis,
Leonidas Liambeys

THE GLEANERS & |

France, 2000, 82’

Across France, Agnés met gleaners, scavengers, collectors, and finders. Through necessity,
chance, or choice, they are in contact with what others leave behind. Their world is
surprising. It is far removed from that of the gleaning women of the past who gathered
ears of wheat left in the fields after the harvest. Potatoes, apples, and other discarded food,
objects without owners and clocks without hands, these are the gleanings of our time. But
Agnés herself is also the gleaner of the original title (“Les glaneurs et la glaneuse”) and her
documentary is a subjective one.

Director, Writer: Agnés Varda, Cinematographers: Didier Doussin, Stéphane Krausz,
Didier Rouget, Pascal Sautelet, Agnés Varda, Editors: Jean-Baptiste Morin, Laurent Pineau,
Agneés Varda, Music: Joanna Bruzdowicz, Isabelle Olivier, Producer: Agnés Varda



Aiyo JETA TNV KATAPPEUON Tou NaAioU kOouou. Aiyo npiv Kai Aiyo getd Toug OAupni-
akoug oTnv ABriva. Aiyo npiv Tnv Kpion. AvAueca oTIC a@nyNOoEIC YIa TO «TEAOG TNG
IoTopiag» (Poukouyidua, 1989) kal Tov «KaMITAAIOTIKO peaAioud» (Dicep, 2009). AANG
kal avdueca otov Néo EAANVIkS Kivnuatoypd@o (NEK) kai oto Greek Weird Wave.
AUo deKaETIEG NOU NEPACAV OAV PIA OTIYMN. Mid KaBopIoTIKA OPwWS OTIYUN.

H emAoyn anoTteAeital and TAIVIEG MOU ANOTUM®VOUV T OTIYPA TNG WETAPBAoNG, TNG
METAUOPPWONG, TN «OTIYUNA» TNG ABvVaAG: VEEG PUAEG KAl VEEG OPATEG TAUTOTNTEG, MId

A al Ihl A ‘IQQOP KIVNUATOYPAPIKH YEWYPAPIa NMOU UETAPEPETAI O OTOES, oTaBuoug, naAid Siapepi-

.B opaTa, o€ UNOYEId KAl OE YEITOVIEG Nou Oev €xouv e€euyevioTel, o€ NaAld Tondonua

— nou anopuBonoloUvTal and Ta «KATW», eNavavonuatodoTolvTal, dAAd Kal VEEG ypad-

l\AI =0005 : PEG, AANoTE KaPVABAAIKEG KAl AUBEVTIKEG, AANOTE VOOTAAYIKES Kal AANOTE SIOPATIKEG
Kal EANISOPAOPEG.

I I I |D/\I I EMIMEAHTPIA ©GEMATIKHZ ENOTHTAZ

—= : Appoditn NikoAaidou
ANIANI— A' : Eni KaBnyriteia, Turiua E [ MME, EKIMA
— Y] nikoupn KaBnyrnitpia, Tunua Enikoivwviag kai ,

| 5
I — : Shortly after the collapse of the old world. Shortly before, and shortly after, the Athens
— —_— r Olympics. Just before the crisis. Between narratives of the “end of history” (Fukuyama,
Ihl I I I_ IBBG; 1989) and “capitalist realism” (Fisher, 2009). But also between New Greek Cinema and
: the Greek Weird Wave. Two decades that passed, you'd think, in a moment. Yet a de-

ANI> 2000s:

qu— — This selection consists of films that capture the moment of transition and transfor-

A hl l ( Ihl mation, the “moment” of Athens itself: new tribes and newly visible identities, a cine-

— — 7 matic geography that shifts to arcades, train stations, old apartments, basements, and

P_ l h — hl 2 neighborhoods untouched by gentrification, old landmarks demystified “from below”
o e [—— N :

and re-signified, as well as new cinematic languages, at times carnivalesque and au-
thentic, at times nostalgic and at others visionary and hopeful.

CURATOR OF THE THEMATIC SECTION

Afroditi Nikolaidou

Assistant Professor, Department of Communication and Media Studies,
National and Kapodistrian University of Athens
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ANTE TEIA...
EAAG3aq, 1991, 93’

BAénovTag To dveipd Tou va yivel Tpayoudi-
OTAG oTn MeydAn ndAn va katappsgel, €vag
veapdg Ba Bpel douleld oe éva KpeonwAeio
Kal, d0eAd Tou, Ba AsiToupyrAcel WG KATAAU-
NG oTn dwnA TPIWV Yuvaik®v. Mikpd, achua-
vTa OpduaTa nou ekTUAicoovTal Kabnuepivd
Xwpi¢ noTé va yivovTtal €idnon. To oknvikd
gival To apx€tuno «abnvaikd Siauépiouan,
évag pATalog SOKIYAOTIKOG ocwAnvag onou
avadelovTtal avdykeg, Ovelpa kal nddn. O
xpdvog gival n oTiyu TNG MeETAPBaong, and Tn
BeBaidétnta TNG PeTanoAiTeuong, oTnv afe-
BaiétnTa TnG véag deKaEeTiag.

TknvoOeaoia: Nwpyog Tosungpdnoulog, Zevdpio: BaciaAng AAe€dkng, MNwpyog Toeungpdnoulog
[Baociopévo oTo BiAio Avre eid Tng MNofdvvag (lwdvva ®docou-KaAnagn)]

dwToypagia: MNdvvng AackaloBavdong, Movtdd: MNdvvng ToiTodnoulog

Mouoiki: XtaudTtng Znavouddkng, Napaywyn: MNwopyog Toeungpdnoulog

HOonoioi: AAki¢ KoUpkouAog, Kaitn Manavika, Niko¢ AnuntpdTog, Tdvia Tpunn, Bdva Mndpuna

TAKE CARE

Greece, 1991, 93’

Seeing his dream to become a singer in the big city crumble, a young man will find a job
at a butcher shop and inadvertently act as a catalyst in the life of three women. Small in-
significant dramas played out every day without ever hitting the news. The setting is the
archetypal "Athenian apartment”, a futile test tube where needs, dreams, and passions stir.
The time is the moment of passage from the certainties of the post-dictatorship era to the
uncertainties of a new decade.

Director: Yorgos Tsemberopoulos, Writers: Vassilis Alexakis, Yorgos Tsemberopoulos

(based on the novel Ante Geia by Yovana), Cinematographer: Giannis Daskalothanasis

Editor: Giannis Tsitsopoulos, Music: Stamatis Spanoudakis, Producer: Yorgos Tsemberopoulos
Cast: Alkis Kourkoulos, Ketty Papanika, Nikos Dimitratos, Tania Trypi, Vana Barba

AGOHNAI
Hv. BaociAeio, EAAGdaq, 1995, 40’

H lwn oTtov X1aBud Aapiong, pia avol&ldTikn Bpadid Tou 1995. Nupiopévo katd Tn didpkKeia
Tecodpwv gSouddwy, aAAd UIoBeTOVTAG TN XpovoloyikA doun piag kai uévo Bpadidg, To
PIAY anoTeAEi hia NivakoBrkn npoownwyv nou cuxvdalouv otov otaBud: doteyol, pavrtdpol,
pMETAVAoTEG opilouv €vav X®WPOo cuvAvTnong Kal cuvinap&ng SIAPOpPETIKOV KOCUWV.

TknvoBeoia, Zevdpio, DwToypapia: EVa Ztepavr, Movtdl: Mkivtiov MNAouATIvVyK
Napaywyn: IAvTIko Kéuevi

ATHINAI

U.K., Greece, 1995, 40’

Life at Larissis Railway Station, a spring evening in 1995. Filmed over the course of four
weeks, yet adopting the chronological structure of a single evening, the film unfolds as a
gallery of people who frequent the station: homeless individuals, soldiers and migrants, all
defining a space where different worlds meet and coexist.

Director, Writer, Cinematographer: Eva Stefani, Editor: Gideon Boulting
Producer: Ildiké Kemény



AKPOTOAIZX

EAAGda, 2001, 25’

Mia «Ao&r» Kal avavewTik JaTid ndvw oTo
andAuto ouUuforo Tng ABrivag Kal Tng eh-
ANVIKOTNTAG. XpNoIMonoIdvTag eTEpOKANTA
UAIKA (apxelakd UAIKS and KAUepeG counep
8, enikaipa, NAAIEG MOPVOYPAPIKEG TaAIVI-
€G), n Tavia «AkponoAig» eival éva neipa-
pya napaAAnAicpou Tou «lgpoU Bpdxou» UE
TO yuvalkeio owpa. Enixelpdvtag authi Tn
ouvdeon, n Talvia anoTelei éva oxoAio yia
TN xpdvia eKUETAANEUCN TOU PvNUEioU yia
1I60e0A0yIkoUG Adyoug, eved BETel gpwTrAua-
TA yia TN oxéon PeTA&U loTopiag kal nop-
voypagiag. ApnynTég n KdaTia MEpou kail o
KwvoTavTtivog MapkouAdkng.

TknvoBeaoia, Zevdplo, DwTtoypagia: EUa Itepavri, MovtdZl: Nikog MnioTivag
Napaywyn: EVa Ztepavi

ACROPOLIS

Greece, 2001, 25’

A fresh and unconventional look at the ultimate symbol of Athens and Greek identity.
Drawing on a diverse range of materials (archival Super 8 footage, newsreels, vintage
pornographic films), “Acropolis” is an experimental exploration that parallels the “sacred
rock” with the female body. While attempting this association, the film comments on the
long-standing ideological exploitation of the monument while raising questions about the
relationship between History and pornography. Narrated by Katia Gerou and Constantine
Markoulakis.

Director, Writer, Cinematographer: Eva Stefani, Editor: Nikos Bistinas, Producer: Eva Stefani

O NAZXAAHZ

Hv. BaociAeio, EAAG3q, 1993, 17'

O MaoxdAng eival pdeTtng otou Wup-
PR, Npiv Ta €pyd avdniaong dAAd-
Eouv yia NAvTa TN GUCIOYVWUIa Tou.

TknvoBOeoia, Zevdpio, PwToypapid,
MovTd{, MNapaywyn: EVa Ztepavi

PASCHALIS
UK, Greece, 1993, 17’

Paschalis is a tailor in Psyrri, before urban redevelopment projects change the face of the
neighbourhood forever.

Director, Writer, Cinematographer, Editor, Producer: Eva Stefani

Tl QPA EINAI;

EAAG3q, 2007, 26’

AUo @ilol ouykaTolkoUv oTnV nepio-
xn} MeTta&oupyeio. 'Evag Tpdnog aoTi-
KAG KaTtoiknong nou Paociletalr oTn
OUVTPO®IKOTNTA Kal TIG Napado&dTn-
TEC TNG.

TknvoOeoia, Zevdpio, DwToypapia:
EVa Ztegpavr, Movtdl: AAéEavdpog
Zauywvidng, Napaywyn: Eva Ztepavn

WHAT TIME 15172

Greece, 2007, 26’

Two friends share an apartment in the Metaxourgeio district. A mode of urban living based
on companionship and its paradoxes.

Director, Writer, Cinematographer: Eva Stefani, Editor: Alexandros Sampsonidis
Producer: Eva Stefani



AINO THN AKPH THX NMOAHZX

EAAGdaq, 1998, 94’

Mia oudda veapwyv MovTtiey EAAAvVwy peTa-
vaoTv and 1o KalakoTtdv el oTta neplbw-
pla Tng ABrvag, oTnv neploxr Tou Mevidiou.
Ano&evwpévol otn véa Toug naTpidda, Kivou-
VTdl dvAueod OTIG NAPUPEG TNG NOANG KAl Th
vuxTepIvVh TNG dwr], EMNAEKOUEVOI OE WIKPO-
KAoONEg, NnapAvoueg cuVaAAayEG Kal Nopveid,
avadnTwvtag TautdTnTa, aicbnon Tou avn-

ik

Kelv Kal enifiwon. Me enikepalnig Tov Zdoaq,

5 %‘ n napéa enixeipei va d1ekdIKAOCEI pia aicbnon
- E eAeuBepiag kal avdpiopou, vy TauTdxpova
= _:5 avTigeTwnidel Tov anokAeiopd and Tnv Kupi-
j ;;-?F'E‘ apxn eAAnvikn Kolvwvia. Kabwe¢ nAnocidlouv
%—_ jE OTO KEVTPO TNG NOAng, ol eUBpPAUCTEG OXE-
__‘ f': A oelg kal a&ieg Toug apxidouv va KATappEouV
._- étav €pxovTal AvTIMETWNOI JE TNV EKUETAA-

Aeuon, Tn Bia kal Tn okAnpEr NPAyPATIKOTNTA
™G aoTiIkhg dwrig. To NpwTo KUPa petavdoTteuong otnvy EAAASA, yéoa and to KoPpTePS Kal
padli onapakTiko KivuaToypd@ikd BAEuua Tou MNdavvapn.

TknvoBeaoida, Zevdpio: KwvoTtavTivog MNdvvapng, Pwtoypagia: MNwpyog ApyuponAidnoulog
MovTdd: lwdvva ZnnAionouAou, Mouciki: Akng AaouTtng, Mapaywyn: Aloviong Zapidmng,
AvaoTtdoiog BaoiAeiou, HBonoloi: X1d0ng Manaddnoulog, Anuriteng ManouAidng,
@eo0dwpa TlAuou, Kwotag KoTolavidng, Mavayidtng Xaptouatoidong

FROM THE EDGE OF THE CITY

Greece, 1998, 94’

A group of young Pontic Greek immigrants from Kazakhstan live on the margins of Athens
in the suburb of Menidi. Alienated in their new homeland, they drift between the outskirts
of the city and its nightlife, engaging in petty crime, hustling, and prostitution as they
search for identity, belonging, and survival. Led by Sasha, the group attempts to assert a
sense of freedom and masculinity while facing exclusion from mainstream Greek society.
As they move closer to the city’s center, their fragile bonds and values begin to collapse
when confronted with exploitation, violence and the harsh realities of urban life. The first
wave of immigration to Greece, seen through Giannaris's incisive yet deeply poignant cin-
ematic gaze.

Director, Writer: Constantine Giannaris, Cinematographer: Giorgos Argyroiliopoulos
Editor: loanna Spiliopoulou, Music: Akis Daoutis, Producers: Dionyssis Samiotis,
Anastasios Vasiliou, Cast: Stathis Papadopoulos, Dimitris Papoulidis, Theodora Tzimou,
Costas Kotsianidis, Panagiotis Chartomatsidis

®OTHNA TZITAPA

EAAGda, 2000, 87’

ABriva, kaAokaipl. O Nikog eival évag Tpi-
avtdxpovog dvepyog nou el povog, dixwg
ouvTpogo, and nenoibnon. Tov nepiBdAiouv
di1dpopol Tunol avbpwnwyv: o ISIOKTATNG TOU
kapeveiou énou ouxvalel, o TEANG - HOVIPOG
Bauwvag kal noAuAoydg nou BewpnTikoAoyei
unép Tou axaAivwTou o€ - o pidog Tou, €vag
KUVIKOG Mou napoTpuvel Tov TEAn oTo Kuviyi
NG yuvaikag. O MavwAng eival TuxodIdKTNG,
npdBupog va gunAakei oTIG Mo anPOCUEVEG
kataoTtdoelg. TeAlkd, o Nikog yvwpilel o€ €va
TNAEPwVIKO BdAapo Tn Xogia, uia dpopoen
veapn Konéia, yeudTtn autonenoiBnon, and
TO XWPO TNG podag. MepinAaviouvTal pia vu-
xTa padi otnv NOAn kai xwpidouv. @a Tnv ava-
dntiocel ek véou, kKaBwg nAgov o nepiyupdg

Tou Ogv TOV EUNVEEL XTOV €PXOUO TAG VEAG
xIAeTiag, ndoca npdyuara pyévouv oTabepd;

TknvoOeoia, Zevdpio: Pévog XapaAaunidng, dwTtoypagia: Euyéviog Alovucdnouiog

MovTtdd: Xpuor Kopkidn, Mouciki: Mavayidtng KaidatZénoulog

Mapaywyni: Kowotag Bapkddog, HBonoloi: PEvog Xapaiaunidng, Avva Mapia ManaxapaAdunoug,
MixdAng latpdnoulog, Kwotag Todkwvag, AAkng MavayiwTidng

CHEAP SMOKES

Greece, 2000, 87’

Summertime in Athens. Nikos is an unemployed man in his thirties who lives alone and, by
choice, has no romantic partner. He is surrounded by a variety of characters: the owner of
the café where he spends much of his time; Telis, a talkative regular customer who endlessly
theorizes in favor of uninhibited sex; and Nikos' friend, a cynic who encourages Telis in his
relentless pursuit of women. Manolis is an adventurer, always willing to become involved in
the most unexpected situations. Eventually, Nikos meets Sofia in a telephone booth. She is
a beautiful, confident young woman from the fashion world. They spend a night wandering
through the city together before parting ways. Nikos later decides to look for her again,
as he no longer finds inspiration in the people around him. As the new millennium dawns,
how much remains unchanged?

Director, Writer: Renos Haralambidis, Cinematographer: Evgenios Dionyssopoulos
Editor: Chryssi Korkidi, Music: Panagiotis Kalatzopoulos, Producer: Costas Varkados
Cast: Renos Haralambidis, Anna Maria Papaharalambous, Michalis latropoulos,
Costas Tsakonas, Alkis Panagiotidis



KAAIZ;

EAAGda, 2003, 87'

O BaoiAng eival AoyioTig oe
€va ypageio napaywyng Tal-
VI®V Kdl KAVEI TO KACTIVYK Yid
pia Taivia. H NAavTia aoxoAei-
TAl YUE TA KAAMITEXVIKA Kal Pd-
xvel yia douAeld. Ekeivog dev
€XEl WPINACEl AKOUA KI EKEIVN
gival vTponaArl Kal unoTiud
Tnv eu@dviorn Tng. OTtav ou-
vavtnBoulyv, Ba Bpouv To dAAo

Toug MIoo. O1 yUpw TOug Ou-
xvd kAaive yia did@opoug Adyous. ‘Eva nadA xapakTHpwyv OTo KEVTPO diag noAng. Mia
avdoa npiv toug OAlupniakoug Tng ABrivag, n wneiakr kduepa aneleuBepwvel To BAEuua
KAl TNV Kivnon Kail n 08dvn yeuilel veavikn avedeAid Kal TOV VEO ACTIKO poPavTIoUO.

TknvoOeaoia, Zevdpio: AAéEavdpog BoUAyapng, dwTtoypagia: Xipog ZapkeTlAg
MovTdd: Mdavog Boutoapdg, Moucikn: MNwpyog Konavidg, BaciAng Aeydkng, Mioca,
The Boy (aka AAéEavdpog BoUAyapng) Mapaywyn: MavTteArig BouAyapng

HOonoloi: Apyupng @avdcouAag, NdavTia Manabewddpou, MNavvng MnooTtavtléylou,
Ekd&fn NTtolua

CRYING?

Greece, 2003, 87’

Vasilis is an accountant at a film production company, where he is casting actors for a
movie. Nadia is involved in the arts and is looking for a job. He has yet to mature, while
she is shy and tends to underestimate her own attractiveness. When they meet, they dis-
cover their other half. The people around them often cry, for various reasons. A jigsaw of
characters unfolds at the heart of a city. A breath before the Athens Olympics, the digital
camera liberates vision and movement, as the screen fills with youthful spontaneity and a
new urban romanticism.

Director, Writer: Alexandros Voulgaris, Cinematographer: Simos Sarketzis

Editor: Panos Voutsaras, Music: Yorgos Kopanias, Vassilis Legakis, Mischa,

The Boy (aka Alexandros Voulgaris), Producer: Pantelis Voulgaris

Cast: Argiris Thanasoulas, Nadja Papatheodorou, Yannis Bostantzoglou, Ekavi Douma

‘Evag veapdg diavouéag nitoag nou néQTeEl

DELIVERY
EAAG3a, 2004, 100

and 1o noubevd kai oto TéAog netdel yia To
nouBevd, diaoxilel Tnv e&épioTn Kal napa-
VKWVICPEVN NPAyUATIKOTNTA TNG YEyaAouno-

va TwV AOTEYWY, TWV METAVAOTWOV KAl YEVIKA a’ ' v

. , . . @ film by Mikos
Twv avBpwnwv nou eivar Eexaouévol ki and ‘ Fanayotepadios |

ANng. Mia Ao& paTid ndvw oTn oUyxpovn ABR-

Tov idlo Tov ©gd. H ABriva nou eTtolyddleTal

VA POPECEI TO VEO TNG, OAUUMIAKS npdowno, - -
eV KATW and Tnv enipdveia anokaAunTovTai
n yova&id, n ano&évwon kai ol {WES TwV av-
Bpwnwy nou napaugévouv oTo nNePIB®PIO Tou

BAéuparoc.

TknvoOeaoia: Nikog Mavayiwténoulog, Zevdpio: Nikog MavayiwTénouAog, MicéN DAig
dwToypagia: KwoTrig Mkikag, MovTdal: MNopyog Tpiavrta@uAilou

Mouoiki: ZTapdTtng Kpaouvdkng, Mapaywyn: Marianna Films

HOonoloi: @dvog Zauapdg, AAe€ia KaAtoikn, Anuritpng HueAAog, Eppikog Aitong,
Znupog Ztaupiviong

DELIVERY

Greece, 2004, 100’

A pizza delivery boy, who comes out of nowhere and, in the end, soars off into nowhere,
silently crosses to the other side of Athens, listening to the fragmented stories of dejected,
angry and discarded people. A sidelong look at the exiled reality of the modern mega-
lopolis, where to dream is its one remaining right. Athens as it prepares to put on its new
Olympic face, while beneath the surface lie loneliness, alienation, and the lives of those
who remain unseen.

Director: Nikos Panayotopoulos, Writers: Nikos Panayotopoulos, Michel Fais
Cinematographer: Kostis Gkikas, Editor: Yorgos Triantafyllou, Music: Stamatis Kraounakis
Producers: Marianna Films, Cast: Thanos Samaras, Alexia Kaltsiki, Dimitris Imellos,
Errikos Litsis, Spyros Stavrinidis



TO ONEIPO TOY ZKYAOY
EAAG3a, 2005, 90’

KBHITANTINGT MAPNOTAAKHE | BEFNY TPOLAKIOTN | APHE TEFSETAANT | AINA FANKA

H 1oTopia piag payiking vuxtag otnv ABrva.
‘Evag dvdpag PAEnel éva dvelpo nou apopd
pia napd&evn AnoTteia. OTav enicTpEPel oTO
oniTi Tou, dianioTwvel o1 dAa Ta undpxovTd
Tou €xouv kAanei pye e€iocou napd&evo Tpod-
no. O dvdpag KaAei TNV acTuvouia Kal évag
€UNEIPOC AOTUVOUIKOG npoonabei va AUoel
Tnv undéBeon pe pdAdov avopBdédoeg ue-
B6d0oug. Ouwg, KaBwg n vUXTa Npoxwpd, To
.T,,,,,,_.,mmu,n_-,.,p,,mm puoTAplo poiddlel va e€anAwveTal oTadiakd

§ mio Byandviexn viomo e fwic ooy

o€ 6An Tnv noAn. Napd&eva nepioTaTtikd odn-
youv Toug Apweg o€ éva Ta&idl nou ¢aiveTal
va &epelyel and Tnv NpaypaTikoTNTa Kal va
ouvavTd Tov KOCHPO Tou oveipou. To nopTpéE-
TOo TNG ABrjvag pYeTd Tnv undoxeon TOU EK-
ouyxpoviouoU Tng OAupniddag: yiag noéAng
unepBoAikd yeudTng Kal Tautéxpova Adelag,

énou pia véa yevid nepinAaviéTal avdueoa otnv eAeuBepia, Tnv ano&gvwon kal Tnv avadr-
TNon TNG NpoocwnikAg embupiag.

TknvoBeaoia: Ayyehoc ®pavTlng, Zevdpio: Ayyelog PpavTlig, Znupog Kpiunaing
dwToypagia: Euyéviog Alovucdnoulog, MovTdl: Takng Mopyopivng, Mouoikn: Coti K
Napaywyn: Kwotag Aaunpdnoulog, HOonoloi: KwvoTavTivog MapkouAdkng, Méyku TpikaAidTn,
Apng ZepReTdAng, Aiva Zakkd, XprioTog XTépyloyAou

A DOG'S DREAM

Greece, 2005, 90’

The story of a magical night in Athens. A man has a dream that concerns a strange rob-
bery. When he returns home, he finds that all his belongings have been stolen in an equally
strange manner. The man calls the police and an experienced cop tries to solve the case
with rather unorthodox methods. But as the night drags on, the mystery gradually appears
to spread throughout the city. Strange incidents lead the characters on a journey that
appears to escape reality and meet the world of the dream. A portrait of Athens after the
promise of Olympic modernization: a city that is overwhelmingly full yet strangely empty,
where a new generation wanders between freedom, alienation, and the search for personal
desire.

Director: Angelos Frantzis, Writers: Angelos Frantzis, Spyros Kribalis
Cinematographer: Evgenios Dionyssopoulos, Editor: Takis Gorgorinis, Music: Coti K
Producer: Kostas Lambropoulos, Cast: Constantine Markoulakis, Peggy Trikalioti,
Aris Servetalis, Lina Sakka, Christos Stergioglou

‘Evag dvTtpag ano@uAakileTal. Xav £€vag

AIOPOQZIH
EAAG3a, 2007, 87'

ouyxpovog Oduccéag, &ekivd €va Ta&idl
MECO OTO KATAKEPUATICUEVO ToMNio TNG oUy-
Xpovng akpwTtnplacuévng ABrvag, avdue-
oa oe neplbwplakous, PeTavAoTeg, AoTe-
YOUG, KAEIOTEG OMAdEG KAl OUYXpPOvoug
naTpIOTEG. XTnV nopeia 6a ocuvavTiocel yia
yuvaika kal éva Pikpod kopitol. Eival ol Tpeig
TOUG MEAN MIag OSIOAUMEVNG OIKOVEVEIAG
nou aywviletal va Eavafpei Toug deocpuoug
NG A MANWS SIMKTEG Kal BuuaTta piag Pial-
NG KAl CUYKPOUGIAKNAG KOIVWVIAG MOU TOUG
eunodilel va {rioouv padi; Eival akéun e@i-
KTOG onolocdrnoTe avBpwnivog Oeoudg o
auth TNV NoAn, énou Ta nAvrta €xouv aAAd-
&el 1600 Biala; X' éva kaivoupio aBnvaikd

Tonio, auéowg PeTA Toug OAupniakoUg Kal
OTIG NAPUPEG TNG OIKOVOUIKAG KPIoNg, VEEG NPAYHATIKOTNTEG, N HETAVACTEUGH, N KOIVWVIKNA
nepiBwplonoinon, n avdykn yia cuvunapé&n, {ntolv va avayvwpioTouV.

TknvoBecia: @dvog AvacTténoulog, Zevdpio: ©dvog AvacTténoulog, BaciAng Paiong
dwToypagia: HAiag Addung, Movtdl: NanoAéwv Xtpatoylavvdkng

Mapaywyni: ©dvog AvacTtdnouAog, HBonoloi: MNopyog Zupewvidng, Opvéla Kanetdvi,
Zaiva AAipdvi, Nikog Mewpydkng, Mnouyidp AAidvi

CORRECTION

Greece, 2007, 87'

A man gets out of prison. Like a modern Odysseus he sets out on a journey into the frag-
mented landscape of contemporary Athens, among marginalized people, migrants, the
homeless, closed-off groups, and modern patriots. Along the way he will meet a woman
and a little girl. Are the three of them members of a broken family struggling to reconnect
or just persecutors and victims of a violent and conflict-ridden society preventing them
from living together? Is any human bond still possible in this town where everything has
changed so violently? In a new Athenian landscape, in the aftermath of the Olympics and
on the eve of the economic crisis, new realities, immigration, social marginalization and the
need for coexistence, demand to be acknowledged.

Director: Thanos Anastopoulos, Writers: Thanos Anastopoulos, Vassilis Raissis
Cinematographer: llias Adamis, Editor: Napoleon Stratoyannakis

Producer: Thanos Anastopoulos, Cast: Yorgos Symeonidis, Ornela Kapetani, Savina Alimani,
Nikos Georgakis, Bujar Alimani



Aev eival kKaBoAou Tuxdio OTI oI MEPICCOTEPES ANd TIG EAANVIKEG TAIVIEG PE PEYAAN
EMNOPIKA EMITUXIA Kal duvaTd MOIOTIKA CToIXeEia €Xxouv aAVTEEEI KAl QVTEXOUV aKOpa
oTo xpovo. MNati katanidvovTal ye OgUaTIKEG Nou apopoUlyv Kal aneubuvovTal 6To eupl
KoIvO Kal napdyovTal ue TV uPnAr aioBnTikr Kal TEXVIKI Nou anaiTei n ueydin oBaovn.

H koouoouppor nou yeuilel TiIc aiBouceg eniTuyxdveTtal dtav n Taivia ayyidel euaiodn-
TEG X0pOEG, dlayeveakd DNA i npoopepel duvarr euneipia. OTayv, ydAiota, cuvoud-
CovTal e duvaTo cast, eEAIPETIKEG EpUNVEIES, HOUCIKEG KAl CTOXEUUEVO marketing, To
anoTtéAeoua ypdpel loTopia.

H eAAnvikn Taivia, uetd and noAAd xpdvia KuplapXiag Tou «AdikoU KIVNuaToypdpouy,
népaoce €va pPeydio didoTnua ana&iwong and 1o Koivd oTIG OekaeTieg '70-'90, aAAd
oTadIakd APXICE va ENAVAKAUMTEI JE KAMOIEG TAIVIEG-OTABUOUG, HEPIKES And TIG OMoi-
£¢ Oa deiTe oTO APIEPpWUA AUTO.

MNa va @Tdoouue oTo ohpePA, o Wia BaupaoTr, NA€ov, Icopponia, UE TAIVIEG Mou
oxedidlovTal yia va ouvavtnOouUv Pe To KoIVO, HEYAAUTEPO 1} MIKPOTEPO, OTNV diBou-
0a, eyKaBIoTWOVTAG NAEOV TOV EAANVIKO KIVNUATOYPAPO MoAU YnAd oTnV EKTIUNGCN TNG
EAANVIKAG KOIVWVIAG.

EMIMEAHTHZ ©EMATIKHZ ENOTHTAZ

IP Y 4 rr (N — Aloviong ZagidTng
’Dx D e IL_ : Mapaywydc, Tanweer Productions

It's no coincidence that most commercially successful Greek films with strong artistic
qualities have stood the test of time. They deal with themes that resonate with and
address a wide audience, while being produced with the high aesthetic and technical
standards required by the big screen.

Audience turnout and packed cinemas are achieved when a film touches sensitive
emotional chords, a shared intergenerational DNA, or offers a powerful cinematic ex-
perience. When these elements are combined with a strong cast, excellent perfor-
mances, music, and targeted marketing, the result can become truly memorable.

After many years of dominance by “popular cinema”, Greek film went through a long
period of decline in audience appreciation during the 1970s - 1990s. Gradually, howev-
er, it began to recover through a number of landmark films, some of which are featured
in this retrospective.

Today, we have reached a remarkable balance: films are now being designed to con-
nect with audiences, large or small, inside the cinema hall, placing Greek cinema once
again very high in the esteem of Greek society.

CURATOR OF THE THEMATIC SECTION
Dionyssis Samiotis
Producer, Tanweer Productions



Bl 1 Taima vau S0 neararadicyen _
bl VBA YT GARATONH ITADRIOE ETOR ERSHNS0D KBSBATORASD

O ANOPQIMOZ ME TO TAPY®AAAO
EAAGda, 1980, 125’

O Ep@uUAiog MoAepog Teleiwoe kI €vag

an’ Toug NoAAoUg PUYASES AYWVIOTEG TNG
apioTepdg, o Nikog Mnegloyidvvng, o Av-

e sk Sranvrrs 0 Bpwnog ye To APONAICTIKO XAUOYEAO Kal
BT, BATRAEANT 80T NIKOY TZIMA

MINH BEQRDFAEN

TO yapU@aAAo, npwnv Aoxaydg Tou EAAZ,
enioTpgPel oTnv EAAASA. Mg To cuvBnuari-
K6 dvoua KwoTtag KpUReTal oTto oniTl evég
ouUVTPOPOU KI EpxeTal 6" enagr pe Tov Niko
MAoupnidn, kal pe dAAa yéAn Tou napdvo-
pou KoppouvioTikoU Képuatog. H kuBép-
vnon MAaoThpa, 6é\ovTag va edpaidoel Tn
yaAnvn kai va BonBrjoel Tnv avacuykpdTn-
on Tou TOnou, avTINeTWNIel TOUG KOUUOU-
VIOTEG PE OXETIKA enieikela. O1 oTPATIWTI-
KOi Kadl Ol JUOTIKEG UNNPETIEG, OPWG, OTNV
npoondBeid Toug va unovoueUoouv Tnv
KUBE€pvnon, OTAVOUV WIAd «KOWUOUVIOTIKH
ouvwpooia» Kal divouv gupeia dnuooidTn-
Ta oTn cUAANWN Tou Mneloyidvvn Kal TG cuvTpdPou Tou, EAANG lwavvidou, kKabwe Kal
MEPIKWV AAAwV peAwv Tou KKE. H Taivia €kole, Tn oeldv 1980-81, 618.533 cioiTripia o
nEWTN NEOoRoAn KI ATAV N NPWTN 0€ NWANCEIG TAIViA TNG XpoVIdg.

TknvoBeaoia, Zevdpio: Nikog Tliuag, PwTtoypapia: Nikog KaBoukidng, MovTdl: MNétpog Aukag
Mouacikn: Mikng ©godwpdkng, Mapaywyn: Nikog Tliuag, HOonoloi: ®oiffog MkikdnouAog,
AXékog AAe€avdpdkng, Kwotag Kaldkog, BayyéAng Kaddy, MNétpog duccouv

THE MAN WITH THE CARNATION

Greece, 1980, 125’

The Civil War is over, and one of the many left-wing resistance fighters forced into exile,
Nikos Beloyannis, the man with the disarming smile and the carnation, a former captain in
ELAS, returns to his homeland. Using the code name "Kostas", he goes into hiding at the
home of a fellow comrade and establishes contact with Nikos Ploumpidis, along with other
members of the underground Communist Party. The Plastiras government, seeking to con-
solidate peace and support the country's reconstruction, adopts a relatively lenient stance
toward the communists. The military and the intelligence services, however, determined to
undermine the government, fabricate a "communist conspiracy” and give extensive pub-
licity to the arrest of Beloyannis, his partner Elli loannidou, and several other members of
the Communist Party of Greece (KKE). During its original release in the 1980-81 season, the
film sold 618,533 tickets in its first theatrical run and it was the best-selling film of the year.

Director, Writer: Nikos Tzimas, Cinematographer: Nikos Kavoukidis, Editor: Petros Lykas
Music: Mikis Theodorakis, Producer: Nikos Tzimas, Cast: Foivos Gkikopoulos,
Alekos Alexandrakis, Kostas Kazakos, Vangelis Kazan, Petros Fyssoun

AOYODA KAI NAPAAAATH

EAAGSq, 1984, 110"

O otpaTidtng MNdvvng Manaddénoulog pe-
TaTiBeTal and Ta eAAnvofoulyapikd cuvo-
pa otnv ABrva, otn Mewypagikh Ynnpeoia
YT1patou-AielBuvon Kivnuatoypapiag. X'
auT TNV npovopiakr 6€con, NoAU KovTd oTo
OniTI TOU, TN YUVaika TOU Kdl TIG OIOUMEG
KOPEG TOU, NEPVA UMEPOXA, OKAPWVOVTAG
O1dpopeg PAPOEG HPE TOUG OUVAOEAPOUG
TOU Mou unnpeToUv oTn veoouoTatn Ynn-
pecia Evnuepwoewg EvénAwv Auvduswv
(Y.EN.E.A.). XTvouv évav TnAeonTikd oTab-
Mo kai napdAAnia PBydlouv kdnoia Ae@Td,
yupidovTag Talvieg nopvd HE PNXAVEG Kal
@IAY TNG unnpeciag. Qotdco, auTh n Tpe-
Aonapéa Twv pavTdpwyv Td Bpiokel ckoupa
étav, 1o npwivd Tng 21ng AnpiAiou 1967, to
oTpaTIwTIKS Npa&ikénnua Tou cuvtayuatdp-

xn MNanaddénoulou TOUG OTPIPWXVEI YIa Ta KAAD. AVTA®VTAG and TIG NPOCWNIKEG EUNEIPIES
Tou Mepdkn kai Tou Mavouodnoulou oTn dikr) Toug BnTeia, N Talvia NEPAcE oTNV NOM KOUA-
ToUpa yia ndvTa Kal ékave 395.374 eio1Tripia o€ NPWTN NPpoBoAn.

TknvoBeoia, Zevdplo: Nikog MNepdkng, PwToypagia: MNwpyog MNavoucdnoulog
MovTtdd: Nwpyog TpiavtapuAlou, Mouciki: Nikog Mapaykdkng, Mapaywyn: Nikog Mepdkng
H6onoloi: Nikog KaloyepdnouAog, MNwpyog KipouAng, Takng Znupidakng

LOAFING AND CAMOUFLAGE

Greece, 1984, 110’

Private Yiannis Papadopoulos is transferred from the Greek-Bulgarian border to the Army
Geographic Service's Film Directorate in Athens. In this privileged posting, close to his
home, his wife and his twin daughters, he enjoys an easy life, playing pranks with his fellow
conscripts serving in the newly established Armed Forces Information Service (YENED). To-
gether, they set up a television station and earn some extra money by shooting pornograph-
ic films using the service's cameras and film stock. Their carefree existence, however, comes
to an abrupt end on the morning of April 21, 1967, when the military coup led by Colonel
Papadopoulos turns their lives upside down. Drawing on the personal experiences of Perakis
and Panousopoulos during their own military service, the film became a permanent fixture
of Greek popular culture and sold 395,374 tickets during its initial theatrical release.

Director, Writer: Nikos Perakis, Cinematographer: Giorgos Panousopoulos
Editor: Giorgos Triantafyllou, Music: Nikos Mamagkakis, Producer: Nikos Perakis
Cast: Nikos Kalogeropoulos, Giorgos Kimoulis, Takis Spyridakis



TEAOZ ENOXHX
EAAGSq, 1994, 98’

1969, Aiktatopia. O XprioTog €pxeTal and TNV
enapxia oe Mupvdaocio Appévwyv TnNG NPwTeU-
ouUcag WOTE VA NPOETOIYACTEI KAAUTEPA Yia
TIG €l0aywYIkEG oTo MavenioTuio. Mpriyopa
yiveTal uEAOG YIag NApEag TEAEIOPOITWY avh-
OUXWV CUPPAONTWV Tou. H napéa 6" avTiye-
TwNicel TNV AvIynperR NEAyuaTtikdTnTa Kal Tnv
aveleuBepia TNG €noxrg Tng xouvTag, péoa
an’ TIG HaBNTIKEG OKAVTAAIEG, TN POK HOUOI-
Kr, TN Beatpikr oudda nou €xouv oTHOE! Kal
TOUG £PWTEG, oI onoiol 6a evdoouv aAAd Kal
Ba xwpicouv Toug PiAoug Kal cupuadnTtég. H
TAlvia nou cUoTnoe OxI YOVO Tov OKNVOBETN
NG, AAAA Kal pia oASKANPN YEVIA NPWTAYWVI-
OT®V, cUMBAANOVTAG OTN... VEA €MOXI] TOU €A-

ANVIKoU KIVNUATOYPAQPOU. ZUYKEVTPWOVOVTAG
230.000 sioiTripia oTov NPpwTo KUKAO npofo-
MG TNG ATAV N NPWTN O0€ NWANRCEIG TAIViIA TNG XPOoVIAG.

TknvoBeaoia: Avtivng Kokkivog, Zevdpio: Avtovng Kokkivog, AAEEavdpog KakafBdg
dwToypagia: ITalpog Xacdnng, Movtdl: lwdvva ZnnAionouiou, Mouoiki: MNdavvng Mnax
>nupdnoulog, Napaywyn: Avtwvng Kékkivog, Mavog Manaxatdrig, HBonoioi: KwoTtag Kalavdg,
AnpooBévng Nanaddnourog, MNaopyog Mupnacdnourog, Aécnoiva KoupTn, MNéyku TpIKAAIDTN

END OF AN ERA

Greece, 1994, 98’

1969. Under the military dictatorship, Christos leaves his provincial hometown to attend an
all-boys high school in Athens, hoping to better prepare for the university entrance exams.
He soon becomes part of a close-knit group of spirited senior classmates. Together, they
confront the stifling reality and lack of freedom under the junta through highschool pranks,
rock music, the amateur theatre group they establish, and their first romances, relationships
that will both unite and divide the friends. The film not only introduced its director but also
launched an entire generation of young actors, helping usher in a new era of Greek cinema.
During its initial theatrical release, it attracted 230,000 admissions and it was the best-sell-
ing film of the year.

Director: Antonis Kokkinos, Writers: Antonis Kokkinos, Alexandros Kakavas
Cinematographer: Stavros Hasapis, Editor: loanna Spiliopoulou

Music: Yiannis Bach Spyropoulos, Producers: Antonis Kokkinos, Panos Papahadzis
Cast: Kostas Kazanas, Dimosthenis Papadopoulos, Yorgos Pirpassopoulos,
Despina Kourti, Peggy Trikalioti

BAAKANIZATER

EAAGda, BouAyapia, EABeTia, 1997, 97'

Aev eivar n 66€&a, dev eival Ta Ae@T1d, eivai
ToUu dpduou n xapd. Baciopyévn oTo uubI-
oTépnua "O cuvduacudg Edecoa - Zupi-
xn" Tou XAkn TOTAN, yia Taivia dpduou nou
NAPAKoAOUBE( TNV KWUIKOTPAYIK NeEPINE-
Tela Tou PDTN KAl Tou XTaupou, dUo Pi-
AwV Kal cuveTaipwy Nou, oTnv NnpoondBeid
TOUG va «MIdoouv Tnv KaAry», diacxiouv
Ta BaAkdvia kai Tn AuTikry Eupann. O1 Kiv-
duvol Kal ol MNEPINETEIEG TOUG EVTEIVOUV
ouvex®wg TN diapdxn Twv dUo @iAwv nou
dlapwvouv oxeddv oTa ndvra. To Tagidl
Toug auTd Ba eival n yvwplidia Toug pe duo
EVTEA®G SIAPOPETIKEC KOIVWVIES. TapdA-
AnAg, dpwg, Oa anodeixBei kal yia BabuTe-
PN YVwpIdia pge Toug id1oug Toug €AUTOUG
Toug. H Kwuikh nepinéteia duo «ocapavTtdpndwv eprifwv» Npog Tnv evnAikiwon. Mia Taivia

yid Tn @IAid, yia Tnv Koivh BaAkavikh euneipia, and TIG NPWTEG NOU GXOAidcav Ta AvoIxXTd
(kal Ta kKAg1oTd) cUvopa Kal NoU oToVv NP®TO KUKAC NpofBoArig Tng €koYe 290.000 sioitripia.

TknvoBeoia, Zevdplo: ZwTtrpng Mkopitoag, PwTtoypagia: ZTaudTng MNavvouAing
MovTdd: Takng Koupouvdoupog, Moucikn: Nikog MopTtokdAoyAou, Mapaywyn: Aloviong ZapidTng
HBonoloi: XtéAlog Mdivag, Mepdoipog Zkiadapéong, Nota PEoTa

BALKANISATEUR

Greece, Bulgaria, Switzerland, 1997, 97’

"It's not about fame, it's not about money, it's about the joy of the ride.” Based on the novel
“The Edessa-Zurich Connection” by Sakis Totlis, a road movie following the tragicomic ad-
ventures of Fotis and Stavros, two friends and business partners who set off across the Bal-
kans and Western Europe in search of a big break. The constant challenges and adventures
they face only deepen the conflicts between them, since they seem to disagree on almost
everything. Their journey becomes an encounter with two very different societies. At the
same time, it evolves into a deeper journey of self-discovery. A comic coming-of-age story
about two "fortysomething adolescents” finally growing up, about friendship and the shared
Balkan experience, it was among the first Greek films to comment on the newly opened -
and still closed - borders of post-Cold War Europe. During its initial theatrical release, it sold
290,000 tickets.

Director, Writer: Sotiris Gkoritsas, Cinematographer: Stamatis Giannoulis
Editor: Takis Koumoundouros, Music: Nikos Portokaloglou, Producers: Dionyssis Samiotis
Cast: Stelios Mainas, Gerasimos Skiadaresis, Giota Festa



MOAITIKH KOYZINA
EAAGdaq, MaAAia, Toupkia, 2003, 108’
O ®dvng, évag capavtdxpovog KabnyntAg
AOTPOPUCIKAG, ENICTPEPEI UoTEPA and TpId-
vTa XpovIa 6TO ONiTI TwV NAISIKWY TOU XPOVWY
otnv KwvoTavTivounoAn, yia va eniokepOei
Tov ApPWOTO Nanmnou Tou, £vav Pnaxaponwin
nou unnpé&e o pévropag Tng wrig Tou. Kabwg
avanoAei Toug MPWTOUG ToU €PWTESG, To Nd-
B00G Tou yIa TN PAYEIPIKA KAl TIG KAOOPIOTIKES
OTIYMEG TNG VIOTNG TOU, N Talvia apnyeital Tnv
- IoTopia TNG OePEVNG OIKOYEVEIAG TOU PE PO-
N A S S VTO TIC aneAdoelc Tou EAANVop86SoEou nAn-
noamw Buopol Tng KwvoTavTtivounoAng 1o 1964-65.
f:.‘%'{ﬂ- Méoca and TI§ YeEUOEIG TNG YAOTPOVOMIKAG TOU
K_OU pabnreiag, o ®Avng avacuvOETel éva napeA-
: tra s B6v onpadepévo and Tnv e€opia, TN vooTalyia
spemmess KOl TN YAUKOMIKpn yeuon TNG MvANNG. Ev pépel
— . A _m e auTtofioypa®Ikr, MOAITIKN AAAd Kdal... MOANITIKY,
n Taivia e§eAIXOnke o€ NOAITIOTIKO (PAIVOUEVO,
npoBAnBnke akdua kal pye ayyAikoug undTitAoug KaTd Tn didpkela TG BepPIViG TOUPIOTIKAG
nep1ddou otnv EANGSQ, €kave 1.229.633 sioiTripia NaveAAadIKA KAl NAPAUEVE! N EYAAUTEPN
EMMOPIKN EMITUXIA TOU EAANVIKOU KIVNHATOYPAPOU TwV TEASUTAIWV TRIAVTA XPOVWV.

TknvoOeaoida, Zevdpio: TAcog MnouApétng, PwTtoypagia: TAkNG ZepBoUAdKog

MovTdd: Nwpyog MaupoPapidng, Mouoikn: EuavBia PepynouToika, Napaywyn: Aloviong
Yapidtg, Xdpng Avtwvénouiog, Aidu Manadonoulou, HBonoloi: Mwpyog Xwpapdg,
lepokAng MixanAidng, Pévia Aouilidou, ZTéAog Mdivag, Tauép KapavTtaAi

A TOUCH OF SPICE
Greece, France, Turkey, 2003, 108’

Fanis, a 40-year-old astrophysics professor, returns to his childhood home in Istanbul after
30 years to visit his ailing grandfather, a spice merchant and his lifelong mentor. As he
reminisces about his first loves, his passion for cooking, and the defining moments of his
youth, the film presents the story of his close-knit family against the backdrop of the 1964-
65 expulsions of the Greek Orthodox population from Istanbul. Through the flavors of his
culinary education, Fanis retraces a past shaped by exile, nostalgia, and the bittersweet
taste of memory. Partly autobiographical, with personal but also political undertones, the
film became a cultural phenomenon upon its release. It was even screened with English
subtitles during the Greek summer tourist season, attracted 1,229,633 admissions nation-
wide, and remains the highest-grossing Greek film of the past three decades.

Director, Writer: Tassos Boulmetis, Cinematographer: Takis Zervoulakos

Editor: Yorgos Mavropsaridis, Music: Evanthia Reboutsika, Producers: Dionyssis Samiotis,
Harry Antonopoulos, Lily Papadopoulos, Cast: Georges Corraface, leroklis Michailidis,
Renia Louizidou, Stelios Mainas, Tamer Karadagli

NYODEX

EAAGSq, H.N.A., FaAAia, 2004, 128’

KaAokaipl Tou 1922. O pwToypdpog Nop-
pav Xdpig kal n Nikn Ta&idelouv pe 1o idio
nAoio npog TiI¢ Hvwuéveg MoAiteieg. O Nop-
pav BpiokeTal oTnv NpwTtn 6€on, evw n Nikn
otnv TEITN, Madi ye 700 dAAeg «vigeg O
aAAnAoypa@iag» and tnv EAAASa, Tnv Toup-
Kia kal Tn Pwoia. OAeg Toug kouBaiouv pia
QwToypapia evog AyvwoTou yaunpou Kdl
To VUQIKS Toug Yéoa oTn BaAitoa Toug. O
Nopuav kal n Nikn yvwpidovTal kal, ciyd-oi-
vd, epwTeEVOVTAI. XTO KATACTPWUA TOU NAOI-
ou Ba ekTUAIXOei To TeAeuTaio kepdAalo TNG
oxéong Toug. H Taivia eival n akpifdTepn
eAANVIKA napaywyr] OAWV TV ENOXWV, UE TN
ouppeToxn 5.500 kopndpowy kal 2.500 xei-
ponoinTwv KooToupidyv. O MdpTiv Zkopoéle
avélafe To poAo Tou eKTEAEOTIKOU napa-
ywyou, kKabw¢ ouykiviiBnke and 1o oevdplo. KAatakTdvTag Tnv npdtn 6€on oto box office

pe 680.000 sioiTrpla, Ta naykdouia €coda TNG Talviag Eptacav Ta 5 ekatouuupia doAdpia.

TknvoOBeaoia: MavteArig BoUAyapng, Zevapio: lwdvva KapuoTidvn
dwToypagia: MNwpyog ApBavitng, MovTtdd: Takng MNavvonouAog
Mouoiki: ZTapdTng Znavouddkng, Mapaywyn: Mndpunapa Nte diva,
MavTteAng BoUAyapng, Tépi NTouykag, HOonoloi: Biktépia Xapaiaunidou,
NTEiuiav Aouig, Eun ZaouAidou, ZTiBev Mnépko®, AnuniTeng KataAeipdg

BRIDES

Greece, U.S.A., France, 2004, 128’

Summer of 1922. Photographer Norman Harris and Niki are traveling aboard the same ship
to the United States. Norman is in first class, whereas Niki is in third class, along with 700
other mail-order brides from Greece, Turkey, and Russia. Each of them carries a photograph
of an unfamiliar groom and their wedding gown in their suitcase. Norman and Niki gradually
get to know each other and fall in love. On the ship’s deck, the final chapter of the rela-
tionship between Niki and Norman will unfold. The film became the most expensive Greek
production ever, featuring 5,500 extras and 2,500 custom-made costumes. Martin Scorsese
served as executive producer after being moved by the script. Ranking first at the box office
with 680,000 tickets, its international revenue reached 5 million dollars.

Director: Pantelis Voulgaris, Writer: loanna Karystiani, Cinematographer: Giorgos Arvanitis
Editor: Takis Yannopoulos, Music: Stamatis Spanoudakis, Producers: Barbara De Fina,
Pantelis Voulgaris, Terry Dougas, Cast: Victoria Haralabidou, Damian Lewis, Evi Saoulidou,
Steven Berkoff, Dimitris Kataleifos



EA TKPEKO

EAAG3aq, lonavia, Ouyyapia, 2007, 119’

H enik 10Topia Tou lwypd@pou AoUAVIKOU
©@eoToKOMOUAOU, YWwoToU WG EA Nkp€ko: Tou
acuufBifacTou opauaTioT Tou 160U aAlwva
KAl UNEPUAxXoU TNG KAAANITEXVIKIG eAeubepi-
ag. Ano tnv Kpntn otn Bevetia kal oto To-
Aédo, n avalnitnon Tou EA Mkpéko yia aydnn

-

a5 " : 3 ! i NG €noxrg Tou, avTioTéKeTal otn BapBapsd-
! ) " i, TNTA KAl TNV dyvola Ye dNUIOUPYIKH OUVEIdN-

L 1_ ] |\_l_ k ( ) on kal akatdfAnTto Bdppog. AelTepn, PETA

y 0 " - Tov «Kafdpn», Kivnuatoypagikr Bloypagia
FIANMNH ZMATATA onoudaiou EAAnva and Tov Xuapaydr, ou-

Kal eAeuBepia Tov PEPVEI AVTIMETWNO PE TNV
lepd EEETaon. AvTinaAog TOU KATECTNUEVOU

VKEVTpwoe 767.080 eioitipiad oTo €AANVIKO
box office.

TknvoOeaoia: MNavvng uapaydng, Zevdpio: T¢dki MaPAévko, DwToypapia: Apng Ztavpou,
MovTtdd: MNdvvng Toitodnoulog, Mouaoikn: BayyéAng MNanabavaaciovu,

Napaywyn: EAévn Zuapaydri, HBonoioi: Nik AcvTov, Xoudv NTiEyko MndTo, Adia MapouA,
Adkng Aaldénoulog, Afuntpa Matcouka

EL GRECO

Greece, Spain, Hungary, 2007, 119’

The epic story of Domenikos Theotokopoulos, known as El Greco: the 16th-century uncom-
promising visionary champion of artistic freedom. From Crete to Venice to Toledo, El Gre-
co’s pursuit of love and liberty brings him face-to-face with the Holy Inquisition. A fearless
opponent of the powers of his time, he resists barbarism and darkness with a creative con-
science and unyielding courage. After “Cavafy,” the second cinematic biography of a great
Greek figure by Smaragdis, the film grossed 767,080 admissions at the Greek box office.

Director: lannis Smaragdis, Writer: Jackie Pavlenko, Cinematographer: Aris Stavrou
Editor: Giannis Tsitsopoulos, Music: Vangelis, Producer: Helen Smaragdis
Cast: Nick Ashdon, Juan Diego Botto, Laia Marull, Lakis Lazopoulos, Dimitra Matsouka

ENAXZ AAAOZ KOZMOZ

EAAG3aq, 2015, 113’

H ABriva, n néAn nou oTa xpdvia TNG OIKO-
VOMIKAG Kpiong, Tou patoiopou Kal Tng Piag,
€xel yivel «évag dANog kdopogr. Tpia deuyd-
pla d1eBVIKA, og JIAPOPETIKEG YEVIEG, AnoTe-
Aouv Tov 1076 TNG 1oTopiag. H €pnPn Adpvn
yvwpilel Tov ZUpo npdéopuya DApIg Kal yeu-
etal Tn dwr} otV «AAAN NAsupd», TWV Kuvn-
vnuévwv E€vwv. O 40dpng MNopyog kavel éva
one night stand pe pia épopen Zoundédla Ki
eAniel oe nepioodTeEPA, OUwWG eKkeivn Bpi-
okeTal otnv ABrjva yia va «ekkaBapioe» Tnv
eTaipia onou ekeivog doulevel. Ki n Mapia,
papd kai yiayid ota 60, yvwpilel oTo counep
MApPKeT €vav lepuavo ToupioTa Kal, napd Tn
VAWOGIK SUCKOAIQ OTnNV €niKolvwvia Kal To
€Bvikd oTepedTUno avTindBeiag, viwbel Ot
yid NpwTN @opd otn wh TNG YNopei V' akou-
oTei Kal va viwoel. Tpelg yeviég oe avalnTnon
aydnng: ouvdEeTIKOC Kpikog 0 Mnvdg XatdnodBRag weg Avtwvng, oTov TEAEUTAIO pAAo Tou
oTOo oIvepud. Me gpwTikd évaucoua, o ManakaAidtng KAvel NoAITIKO oIveud kal kepdilel To
KOIVO Ue 668.892 eioiTrpid naveAAddIKA.

ENAL ARAO2 KOZMO2

WIRLES kAT

TknvoBeaoia, Zevdpio: XpioTdépopog MNManakaiidtng, wtoypagia: MNdavvng Apakoulapdkog
MovTdd: Z1éAAa DiIAinnonouAou, Mouacikn: KhoTtag XpnoTidng, Mapaywyn: KwoTtag Xouooulag,
Xpiotépopog ManakaAidtng, Kpig ManaBaciAeiou, AwpoBa MaoxaAidou, Audia MixanA
HOonoloi: TZ€1 K1 Zipovg, XpioTdpopog ManakaAidtng, Avtpea ‘Ocfapt, Mapia KaBoyidvvn,
Mnvdg XatdnodfBag, Nikn BakdAn, Taoupik Mnapxdu

WORLDS APART

Greece, 2015, 113’

Athens, the city that, in the years of financial crisis, racism and violence, has become “a
world apart”. Three cross-national couples, spanning different generations, form the back-
bone of the story. Teenager Dafni meets Syrian refugee Faris and experiences life on the
“other side,” among persecuted foreigners. Forty-year-old Yorgos has a one-night stand
with a beautiful Swedish woman and hopes for more, but she is in Athens to “streamline”
the company where he works. And Maria, a mother and grandmother approaching 60,
meets a German tourist in a supermarket and, despite the language barrier and mutual
national stereotypes, feels alive and heard for the first time. Three generations searching
for love, with the dark connecting thread of Minas Hatzisavvas as Antonis, in his final film
role. Using love as the starting point, Papakaliatis turns to political cinema and wins over
audiences, reaching 668,892 admissions nationwide.

Director, Writer: Christopher Papakaliatis, Cinematographer: Giannis Drakoularakos, Editor: Stella
Filippopoulou, Music: Kostas Christides, Producers: Kostas Sousoulas, Christopher Papakaliatis,
Chris Papavasileiou, Dorothea Paschalidou, Lydia Michail, Cast: J.K. Simmons, Christopher Papa-
kaliatis, Andrea Osvart, Maria Kavoyianni, Minas Chatzisavvas, Niki Vakali, Tawfeek Barhom



EoTidloupe kal napoucidloupe €IKOVEG, OKEWEIG, NanouTaold, KIVACEIG, XEpid, Adyid
kal Tonia piag EAAGdag nou avapgioBritnta unrip&e aAAd, eniong avapgiofiTnTta, dev
undpxel nia. Méoa and pia eniAoyr] VTOKIMAVTEP Kal TAIVIOV JuBonAaciag, napabgTou-
ME MIa OEIPA NXNTIKWV KAl OMNTIKWY OTOIXEIWV MOU XAPAKTAPIOAV KI anoTunwoayv Wid
enoxr nou dev Ba EavdpBel - kI auTd gival ev PEpel KAAS KI eV HEPE] TPAYIKO. AAAG €TOl
gival. Me napeABovToAayveia kai andia padi.

EMNIMEAHTHZ ©EMATIKHZ ENOTHTAZXZ
EuOuung ®iAinnou

2 evaploypdpoc-Zuyypapeas

AYTOY=, TOT=.

I | 8
I I I—NI' I I I—hl n We focus on and present images, thoughts, shoes, hand movements, words and land-

scapes of a Greece that undeniably existed but, also undeniably, no longer exists.
Through a selection of documentaries and fiction films, we present a series of audio
and visual elements that defined and depicted an era that will never return - and that is
partly good and partly tragic. But that is how it is. With nostalgia fetishism and disgust
at the same time.

CURATOR OF THE THEMATIC SECTION
Efthymis Filippou
Screenwriter-Author



TO TEAEYTAIO WVEMMA

EAAGda, 1958, 101"

H duopopn képn piag Eeneopévng abnvaiknig
olkovyEvelag, N XAdn, niédeTal and Tn untépa
TnG va kdvel évav nAoucio yduo, KaTanviyo-
VTAG Ta Npayuatikd Tng aicbruarta. O naté-
pag TNG PBpiokeTal €va Briua Npiv Tn XPEOKoO-
nia, aAAd n untépa TnG ocuvexilel va B€Ael va
€XOUV ENAPN UE TOUG EUKATACTATOUG PIAOUG
Toug, ye Tn Poribeia davelik®dv xpnuATwv.
H oxéoTn Tng XAdng We Tnv unnpé€tpia Tou
onTioy, TNV PEPVEI KOVTA OTOUG anAoug av-
Bpwnoucg kai Tnv kavel va del Tn {wn ue AAAa
MATIA. H HETANOAEUIKY NAPAKUR TNG ACTIKAG
TAENG Kal 0 yAUog TNG Yuvaikag wg ouvaAAa-
yr, vTepynouTo via Tnv =évia Kaloyeponou-
Aou, Tov BaciAdkn Kaila, TeAeutaiog pdAog
yia Tov lMwpyo Mannd, TETApTn CUMUETOXNA

Tou Kakoylidvvn oto QeoTIBAA Kavvav.

TknvoBeaoia, Zevdplo: MixdAng Kakoyidvvng, ®wToypagia: FoudAtep Adoali

MovTdd: Mwpyog ToaoUAng, Mouciki: Mdvog Xatdiddkig, Mapaywyn: ®ihonoiuny divog
HOonoioi: EAAN AapnéTtn, MixdAng NikoAivdkog, MNwpyog Manndg, EAévn Zapeipiou,
AnuniTeng ManapixanA

A MATTER OF DIGNITY

Greece, 1958, 101"

Chloe, the beautiful daughter of a once-prominent Athenian family fallen on hard times,
is pressured by her mother to marry into wealth, forcing her to suppress her true feelings.
Her father stands on the brink of bankruptcy, yet her mother is determined to maintain
the family's ties with their affluent social circle, even if it means living on borrowed mon-
ey. Meanwhile, Chloe's growing bond with the family's maid brings her closer to ordinary
people, opening her eyes to a different way of life and changing her perspective forever. A
poignant exploration of the post-war decline of the Greek bourgeoisie and the treatment
of marriage as an economic transaction for women. The film marks the screen debut of
Xenia Kalogeropoulou, features child actor Vasilakis Kailas, and includes the final screen
performance of Giorgos Pappas. It was Michael Cacoyannis' fourth film to be selected for
the Cannes Film Festival.

Director, Writer: Michael Cacoyannis, Cinematographer: Walter Lassaly
Editor: Giorgos Tsaoulis, Music: Manos Hadjidakis, Producer: Filopoimin Finos
Cast: Ellie Lambeti, Michalis Nikolinakos, Giorgos Pappas, Eleni Zafeiriou, Dimitris Papamichail

ANAZHTHZIZ...
EAAG3aq, 1972, 85"

-0 AT

Mia duoppn, nAoucia kal NAATTouca Kupid,
n EAeva Xpuoou, enidIdKel pia kdnoia nepl-
néteia Petd Tn yvwplyia ye évav noAudoxolo
EKATOUMUPIOUXO, MANV OHWG HoVaxIKS Avdpa,
Tov @dvo Bepyrj. Ekeivog Tnv nepvad yia koA-
YKEPA, and auTég nou ouvnBwg Tou npoun-
Bevel n kupia Natdoa nou eival unevBuvn o’
évav yvwoTd oiko podag. Qotdco pia nepi-
gpyn doAogovia oto nepifdAlov Toug diara-

pdooel Tn oxéon Toug KI ekeivn e€apaviletar . T | ANTEADE ANTONEROYALS

and Tn {wn Tou, NapdTI To dicBnud Toug eival (R AMAMEET TAENA MABANARA
R R A A i s 1 ERRFHEE W RAFELEL
apoifaio. ©puAikd To cdouvTtpak Tou Mdvvn L
THERE] |RaAdI (HRELL IR RITTEE, o
2navou, UI'ISpBONKC')Q o sprlopéq yia Tnv eA- TAIA ARRSAREL BRI (ROIT

ANVIKA KOIVWVia TV dpx®v Tou '70 nou, Adyw
XoUvTag, Oev CUPNOPEUTNKE PE TN 0EOUAAI-

K} enavdocTtacn Tou ‘60 Kal NPWTEG, UNEPOXA
oTIMAPICUEVEG, AvAPOPES OTNV ano&évwoaon
kal TN pova&id Tng aoTikiG LwAg, AANd pe POVTO KOOPOMOAITIKa Tonia oav Tov AoTépa Bou-
Alayuévng, To Aayovricl kai Tn MUkovo.

TknvoOeoia: Eppikog Avdpgou, Zevdplo: KA€apxog KovIToldTng

dwToypagia, Movtdl: Nauvlog DiAinnou, Moucikn: Mdvvng navog

MNapaywyn: KAéapxog KoviToldtng, HBonoloi: AyyeAog Avtwvonoulog, EAeva NaBavanA,
Bdoog Avdpovidng, NTivog Kapudng, ©6dwpog ‘EEapxog

QUEST...

Greece, 1972, 85’

Consumed by ennui, the beautiful and wealthy Elena longs for a touch of excitement after
meeting Thanos, a successful yet profoundly lonely millionaire. Mistaking her for one of the
call girls usually arranged for him by Madame Natasha, who runs a renowned fashion house,
he unwittingly draws her into an unexpected relationship. But when a mysterious murder
shakes their social circle, their budding romance is abruptly disrupted, and Elena disap-
pears from his life, despite the deep feelings they share. Featuring Yannis Spanos' legend-
ary soundtrack, the film's overt eroticism proved provocative for early-1970s Greek society,
which, under the military dictatorship, had remained largely untouched by the sexual revolu-
tion of the 1960s. It also offers one of the earliest and most exquisitely stylized explorations
of alienation and the loneliness of urban life, set against the cosmopolitan backdrops of
Astir Vouliagmenis, Lagonissi, and Mykonos.

Director: Errikos Andreou, Writer: Klearchos Konitsiotis
Cinematographer, Editor: Pavlos Filippou, Music: Giannis Spanos, Producer: Klearchos Konitsiotis
Cast: Angelos Antonopoulos, Elena Nathanail, Vasos Andronidis, Ntinos Karydis, Thodoros Exarchos



i 2ygome

EAAGdaq, MaAAia, 1967, 117'
LES PATRES DL DESORDRE ZYNAIOPTANQZH ME TO 32° AIEONEZX
®OEXZTIBAA KINHMATOIPA®OY THX
AOHNAZ NYXTEZ NMPEMIEPAZ
O ©dvog, @Twxdg PBookdg, epwTEUETAl TNV
ouoppn Agonoiva, képn Tou BAaxdnoulou,
aQevTn TnG neploxnq. Ekeivog, dnwg eival ava-
MEVOUEVO, APVEITAl KATNYOPNUATIKA va OWOoEl
TNV k6PN ToU ¢’ E€vav NapakaTiavo Kal npocna-
Bei va tnv navrtpéPel ye tov MNAyKo, yIo eVog
peyaloTtoéAiyka. Tn yépa Tng AvdoTaong, étav
oMo 1o XwpId gival yaleuévo oTnV eKKANnacia, o
@d4vocg kal n Aéonoiva KAEBovTal Kal Jeg oTnv
aneAniocia Toug Katagelyouv ota Bouvd, Ka-
Tadlwkouevol and éva andonacua XwPopUAa-
KAG aAAd kail and tov Mdyko o onoiog, Babu-
Tata npoofelAnuévog, ntdel ekdiknon. Méoa
and éva BoukoAIKS QIAY, €va epwTIkO dpdua,
o Manatdkng divel Tov SIKO Tou aywva evAvTia oTov Ppaciopd aAAd Kal TNV KoIvwVIKd, Ta&l-
kA napayouevn Bia (n Taivia otnv EAAGSa npwTonpoBAROnke uia dekasTia apdTou €yive),
EV® N dIoONTIKA Tou €Nidpd KABopPICTIKA 0TO EAANVIKO CIVEUA TWV ENOPEVWY OEKAETIRV.

TknvoOeaoia, Zevdpio: Nikog Manatdkng, PwTtoypagia: Zav MnoeTi, KpioTidv Ikiyioug
MovTdd: Zouldv Kaundv, ZeveBi€f Bopi, MNdvog MNanakupiakdénouAog, Moucikn: Miep Mnapund
Napaywyni: Lenox Films, HBonoloi: OAya KapAdTou, Mwpyog Alaeyuévog, EAAN ZavBdkn,
Adunpog Todykag, Kapouooog TZaBaAdg

THE SHEPHERDS OF DISORDER

Greece, France, 1967, 117'

CO-ORGANIZATION WITH THE 32nd ATHENS INTERNATIONAL

FILM FESTIVAL OPENING NIGHTS

Thanos, a poor shepherd, falls in love with the beautiful Despoina, the daughter of Vlachopou-
los, the local landowner and the most powerful man in the region. As expected, her father
categorically refuses to marry his daughter to a penniless shepherd and instead tries to ar-
range her marriage to Yangos, the son of a wealthy head shepherd. At Eastertime, while the
entire village is gathered in church for the Resurrection service, Thanos and Despina elope.
In their desperation, they flee into the mountains, pursued by a detachment of gendarmes
as well as by Yangos who, deeply humiliated, is determined to take revenge. Through what
appears to be a pastoral romance and a tragic love story, Nikos Papatakis wages his own
cinematic struggle against fascism and against the socially and class-produced violence
that permeates Greek society (the film was not released in Greece until a decade after it
was completed.) Its striking visual style would go on to exert a profound influence on Greek
cinema in the decades that followed.

Director, Writer: Nico Papatakis, Cinematographers: Jean Boffety, Christian Guillouet
Editors: Suzanne Cabon, Geneviéve Vaury, Panos Papakyriakopoulos, Music: Pierre Barbaud
Producer: Lenox Films, Cast: Olga Karlatos, Giorgos Dialegmenos, Elli Xanthaki,

Lampros Tsagkas, Karousos Tzavalas

ATEAAZTOZ MNETPA
EAAG3aq, 2001, 87

H EAeuciva eival pia pikpri Biounxavikn
néAn 20 xIAidueTpa duTIKA TnG ABrivag. Me
TNV néAn autr 8€0nke and Ta NPoicTopIKA
akdun xpdévia o ayannuévog yubog Twv ap-
xaiwv, o pUubog Tng Bedg Arjuntpag, Oedg
NG Mewpyiag kal TNG eu@opiag TnG yng Kal
NG képng TG, Mepoepdvng. Ta EAsucivia
MuoThApIa nou Tedouvtav €dw Kadl dUO Xi-
MeTieg oxeTildTav Pe Tov KUKAO Tng idlag
™G dwrig Kal xdpidav oToug JUOTEC EANi-
da Kal JakapIdTNTA yia VA AvTIPHETWNIoOUV
Tov Bdvaro. Edw, nou cUupwva Pe To pubo
npwToKaAAigepynOnkav ta dwpa TS Oedg,
Ta dnuNTPIAdKd, edw avanTuxbnkav ol yeya-
NUTepeg Blounxavieg TnG EAAGSag, ye kaTa-
OTPOMIKEG CUVENEIEG YIA TNV NEPIOXN KAl TO

1Epd. H Taivia nou &unvnoe 1o evdiapépov
TOU KOIVOU YId TO KIVNUATOYPAPIKO VTOKINAVTEP, WIa unevOUuion Tou NG N METAMOAEUIKN
avanTu&n oikodopnBnke cuxvd €1 BApog TNS pUONG KAl TNG NOAITIOTIKAS KANPovouidg.

TknvoOeoia, Zevdpio, DwTtoypapia: DiAinnog KoutocapTrg, Movtdd: Xpdvng Osoxdpng
Mouociki: KwvoTtavTivog Brita, Mapaywyn: ®iAinnog Koutoa®tig

MOURNING ROCK

Greece, 2001, 87’

Elefsina is a small industrial town located 20 kilometers west of Athens. Since prehistoric
times, it has been inseparably linked to one of the most beloved myths of the ancient world:
the myth of Demeter, goddess of agriculture and the fertility of the earth, and her daughter,
Persephone. For two millennia, the Eleusinian Mysteries were celebrated here, connected
to the very cycle of life itself, offering initiates hope and blessedness in the face of death.
Here, where, according to myth, the gifts of the goddess, the cultivation of grain, first took
root, Greece's largest industries emerged, with devastating consequences for both the
surrounding landscape and the sacred sanctuary. The film that awakened public interest in
documentary cinema, serving as a reminder of how postwar development was often built
at the expense of nature and cultural heritage.

Director, Writer, Cinematographer: Filippos Koutsaftis, Editor: Chronis Theocharis
Music: K.BHTA, Producer: Filippos Koutsaftis



ANANAPAZTAZIZ:

H ZQH KAI TO EPIO

TOY NANNH XPHZTOY (1926-1970)
EAAGSq, 2012, 96’

O TNavvng Xprotou (1926-1970) ouykaTa-
AéyeTal OTIG PMEYAAEG MOPPES TNG MOUCIKNAG
npwTtonopiag Tou 2000 al®va, av Kal Yid NoA-
AouUcg orjuepa napapével évag yeydiog dyvw-
oto¢. O npdwpog B6dvatdg Tou o Tpayikd

duoTuxnua oTépnoe and Tov KéoPo TnG ouy-
XpovngG UOUGCIKAG €va and Ta nA€ov ouvap-
NAoTIKA Kal NPOKANTIKA TaAévTa Tou. H Taivia

d o
ANAJﬁA SIS OKIaypaA®Ei TNV NpoocwnikdTNTA Kal To 181ai-

TeEPO Nvelud auToU Tou PeYAAOU OTOXAOTH

[1926-1970] , , ,
™G TEXVNG, akoAouBwvTag Tn diadpoun TnG
EYGTRL | NEMERA { OOBHEESA KOETRE TOUMATHE LHP NABTIE ETPUACGHNT WKEE SAACOORIT ouvTtoung Cwng Tou nou unrip&e cuvupacué-
HEATAD RHTEE WYPRARLAHE TR F L R ] 3 AAMETED MYTIANEE EOSSET [WN00ET DPITRUMEL S A A
o e R T I e e LW 5 e VN PE TNV TEXVN TOU KAl TNV NPpOC®Oopd Tou

oTnv avBpwndTnta Kal Tov noAiTioyd. Méoa

and TNV napouciacn Twv €pywV ToU, CNAviwyv
OMNTIKOOKOUOTIK®WV VTOKOUUEVTWV Kal OUVEVTEUEEWV PE OAO OXxedSV Tov dNUIOUPYIKS Kal
@IAIKO KUKAO TOU, TO VTOKIJAVTEP UAC PEPVEI MIO KOVTA OTO HUCTHPIO Nou APnoe nicw Tou
0 dNUIoUPYOG Kal HaAg KAVEl va avapwTnBouUpe yia OAeg TIC HEYAAECG OTIVUES TNG TEXVNG NOU
ouUVABWG 01 ENOXIKEG CUYKUPIEG KpURBoUV TN OKIG TOUG.

TknvoBeoia, Zevdpio: KwoTrig Zouhidtng, @wroypagia: KAeitog Kupiakidong, Nikog NikoAdnoulog
MovTdd: KAeitTog Kupiakidng, Mapaywyn: KwoThig ZouAidTng

ANAPARASTASIS: THE LIFE AND WORK OF JANI CHRISTOU (1926-1970)
Greece, 2012, 96’

Jani Christou (1926-1970) ranks among the leading figures of the twentieth century's musi-
cal avant-garde, yet for many today he remains a largely undiscovered genius. His untimely
death in a tragic accident deprived the world of contemporary music of one of its most
compelling and visionary talents. This documentary traces the life, personality, and singular
spirit of this great thinker of art, following the course of his brief life, which was inseparably
intertwined with his artistic vision and his contribution to humanity and culture. Through
performances of his compositions, rare archival audiovisual material, and interviews with
nearly all of his close collaborators, friends, and fellow artists, the film brings us closer to
the mystery Christou left behind, inviting us to reflect on the great moments in art that are
so often overshadowed by the circumstances of their time.

Director, Writer: Kostis Zouliatis, Cinematographers: Kleitos Kyriakidis, Nikos Nikolopoulos
Editor: Kleitos Kyriakidis, Producer: Kostis Zouliatis

KAAYMNOZL,

TO NHZI TQON ZOOYITAPAAQN
EAAGdq, 1963, 20’

«O eTACIOG Ic0AoyIopdg eival 25.000.000
doAdpia, névre BdvaTol kal TPeIg NapdAu-
Tol.» O1 QUCKOAIEG, 01 KiVOUVOI Kal Ol XAPEQ
€VOG HIKpoU Ténou TG AwdeKAVACOU MNou
Cel and tn onoyyaAieia. KaBe BouTid kKpURel
ToV Kivduvo NG voéoou Twv dUTWY, KAbe Ta-
&id1 eival pia ydxn pe Tn 6dAacoaq, evwd oTn
oTEPIA PEVOUV VA NEPIPEVOUV YUVAIKEG, YO-
VEIC Kal Xfipeg. H TEAETOUPYIKY NPOETOIUA-
oia evdg dUTN npiv TNV kKaTdduon. H kabn-
MEPIVOTNTA TWV YUVAIKWV KAl N Navnyupiki
unodoxn Twv cpouyyapddwyv OTav ENICTPE-
@ouv. H Jwrj Toug YAVEC Nou PEVOUV OTO
vnoi, yadi ye oAdkAnpo Tov KUKAo eneep-

yaoiag Kal eunopiag Twv opouyydpiwy. To
peydAo navnyupl NPV TV avaxwpnor Toug
yid akoun €&1 ye enTd urveg. ‘Eva noAufpafeupévo vIoKIHavTEp yia Tov Kabnuepivd udxoo,
Tov avBpwnivo ndvo Kal TN xapd nou avandPpeukTa Tov ouvodeUel oTov KUKAO TNG {wNgC.

TknvoOeaoia, Zevdpio: BaciAng Mdpog, Keipevo: Euyevia Mepiopri
dwToypagia: BaciAng Mdpog, Movtdl: MNwpyog ToaouAng, Mapaywyn: BaciAng Mdpog
ApnynTig: Ndavvng ®epTng

KALYMNOS, THE ISLAND OF THE SPONGE-FISHERS

Greece, 1963, 20’

“The annual balance sheet amounts to 25 million dollars, five deaths, and three paralyzed
men.” The hardships, dangers and joys of a small Dodecanese island whose livelihood de-
pends on sponge fishing. Every dive carries the risk of decompression sickness, every voy-
age is a battle against the sea, while on shore wives, parents and widows are left waiting.
The ritual-like preparation of a diver before his descent. The daily lives of the women and
the festive homecoming of the returning sponge divers. Their lives during the months they
spend on the island, alongside the entire process of preparing and marketing the sponges.
The great celebration held before the sponge divers depart once again for another six to
seven months at sea. An award-winning documentary about the hardships of everyday life,
human suffering, and the joy that inevitably accompanies it in the cycle of life.

Director, Writer: Basil Maros, Narration written by: Evgenia Periori
Cinematographer: Basil Maros, Editor: Yorgos Tsaoulis, Producer: Basil Maros
Narrator: Yiannis Fertis



TO MIMNOYZOYKI

AuoTpia, Av. leppavia, EAAGda, EABeTia,

Hv. Baoilelo, 1973, 50’

H 1oTopia TNG eAANVIKAG AQIKAG MOUCIKAG -
Kl n 1oTopia TN EAAASAG - pye ageTtnpia 1o
pnoulouki: MnaylavTépag, Toitodvng, Bap-
Bakdpng, AackaAdkng, Pola Eokevddlu, Eu-
Tuxia Manayiavvonoulou, Biku MooxoAioy,
MapivéAla, Ocodwpdkng, Xatdiddkic. H Tai-
via nou anoppi@dnke and 1o TéTE PeOTIBAA
@eococalovikng (and tnv Emtponn Aoyokpioi-
ac 10 1973, and tnv MpokpipyaTtikiy Emtponn
To 1974), €oTidlel OoTOV X0 MOU AMNOTEAECE
nu&ida onouddiwv KAAMTEXV®RV, oPPAYIoE
ONUAVTIKEG IOTOPIKESG OTIYHEG TNG XWPAG KI

anoTéAece KABPEPTN TNG ENOXAG TOU.

TknvoBeaoia: BaoiAng Mdpog, Zevdpio: ToapAg XéAvtuav, DwToypagia: BaciAng Mdpog
MovTdl: Epika Xvdivtep, Mapaywyn: BaciAng Mdpog

BOUZOUKI

Austria, East Germany, Greece, Switzerland, UK, 1973, 50’

The story of Greek urban folk music (laiko) - and of modern Greece itself - told through
the history of the bouzouki. Bayiaderas, Tsitsanis, Vamvakaris, Daskalakis, Roza Eskenazi,
Eftychia Papagiannopoulou, Vicky Moscholiou, Marinella, Theodorakis, Hadjidakis, all fea-
ture in this rich musical journey. Rejected twice by the Thessaloniki Film Festival (first by
the Censorship Committee in 1973 and then by the Preselection Committee in 1974) the film
explores the sound that guided generations of great artists, marked defining moments in
the country's history, and became a mirror of its time.

Director: Basil Maros, Writer: Charles Heldman, Cinematographer: Basil Maros
Editor: Erica Schneider, Producer: Basil Maros

‘Evag noAuTAAavTog KaAAI-

KOZMIKO ANATOMEIO
EAAGSaq, 1993, 63’

Téxvng, o lpnydpng Zeul-
TéKOAO, NpoonabwvTag va
Eepuyel an’ Tov oUyxpovo
noAuBouo kdéouo kai nibu-

MovVTag va Eavavinoel Tnv
naidik abwdtnTta, dpaneTelel oTnv Napauebdépio Zduo. Mia konéAa Ba Tov Eevayrioel
oTO vNnoi Kal Ba Tov PEépel og enagn e Toug avBpwnoug Tou Alpaviol oto KapAdBaa,
NEOKEIYEVOU va OTACEI €va oAIyOAeNTo XAnevivyK. To XANevivyk napakoAouBei kdouog,
OAOKANPWVOVTAC €TCI TOV KUKAO TNG dnuioupyiag, Eekivovtag and 1o oTddio TnG EUnveu-
ong, ouvexiovTag o' autd TNG NPOCWNIKAG EKPPACNS KAl KATAAYOVTAG OTNV EMIKOIVW-
via pe 1o Koivé. O BaciAng Bagéag, ye autr Tnv agoppn, nailel ye eIkOVeS TNG NpAypaTi-
KOTNTAG AAAd Kal TNG SIKAG TOU pavTaaciag, yid va neplypdyel TNV ECWTEPIKH NOPEIA TOU
KaAAITExvn and 1o névBog oTtnv avdacTtaon, and tn pova&id otn cuAloyikr dpdon Kai TNV
KoIVwVIKA napgéuaon.

TknvoOeoia, Zevdpio: BaciAng Bapéag, PwTtoypagia: KwoThg Mkikag
MovTdd: Xpriotog BoUnoupag, Mouoiki: ZTépavog BaoiAsiddng, AnuAteng ManayyeAidng
Mapaywyn: BaciAng Bapéag, HBonoloi: Monydpng ZeuitékoAo, Nepéin AvBonoUAou

THE COSMIC DISSECTING ROOM SHOW

Greece, 1993, 63’

A multi-talented artist, Grigoris Semitekolo, seeking to escape the noise of the modern
world and rediscover the innocence of childhood, retreats to the remote border island of
Samos. There, a young woman guides him around the island and introduces him to the peo-
ple of the port of Karlovasi, where he prepares a brief happening. As the locals gather to
witness the performance, the creative process comes full circle: from the spark of inspira-
tion to personal expression, and ultimately to communication with an audience. Using this
premise, Vasilis Vafeas interweaves images of reality with those of his own imagination to
trace the artist’s inner journey, from mourning to rebirth, from solitude to collective action
and social engagement.

Director, Writer: Vasilis Vafeas, Cinematographer: Kostis Gkikas, Editor: Christos Voupouras
Music: Dimitris Papangelidis, Stefanos Vasileiadis, Producer: Vasilis Vafeas
Cast: Grigoris Semitekolo, Nefeli Anthopoulou



O rOX TOY FEITONA XOY

Aavia, 1976, 55’

ZYNAIOPTANQZH ME TO ®EXZTIBAA
NTOKIMANTEP CINEDOC 2026-27
Anod 10 1967 €wg To 1974, n EANGSa kuBepvii-
Bnke and oTpaTiwTIKA XoUvTad. H e§ouacia ka-
TaAAPONnKe pe npa&ikdénnua Kal, NPoKeIUévou
va Tn dlatTnproel, n xoUvTd xpnoigonoince
TNV nio akpaia yopon PBiag: ta BacavioTh-
pla Twv avTindAwv Tng. H Taivia auth ago-
pd oplouévoug and Toug avBpwnoug nou Ta
diénpa&av. ‘Eva davéldiko dpauaTonoinuévo
VTOKIJAVTEP, YUPIOPEVO aApéowg META TNV
anokaTtdoTtacn Tng OnUOKPATidg oTn Xxwpd
kal Baciopévo og ouvevTel&eig Ye eknaideu-
TEC KAl PHaBnTeuduevoug, PJE CUYKAOVIOTIKO
VTOKOUMEVTO TIG NAPAAANAEC ouvevTeUEelg
pe Tov PBaocavioti MixdAn Métpou Kal Tov
aywvioTy Znupo MoucTakAr, €&etdler Tov

MNXavIoPo HECw TOoUu onoiou ol vEooUAAekTol TNG EXZA (EAANVIKAG ZTPATIWTIKAG ACTUVOUI-
ag) yetatpénovTav og BacavioTég katd Tn SIdpKeIa TNG AIKTATOPIAG TWV ZUVTAYUATAPXWDYV
oTnv EAAGSa

TknvoBeaoia, Zevdpio: MNopykev OAIVT Mévtepoey, Epik XTEQevoeY

dwTtoypagia: AAeEdvTtep Mkpoulivoki, MovTdd: MNétep ‘EvykAeoov

Mouoiki: Apyupng Kouvddng, Napaywyn: Eune MpdicAep, HBonoloi: Nikog Aagpvig,
Nikog XuUTtag, Mdvvng Zikdnng, Mndunng Zapiyiavvidng, MixdAng Mavidtng

YOUR NEIGHBOR'S SON

CO-ORGANIZED WITH THE DOCUMENTARY FESTIVAL CINEDOC 2026-27
Denmark, 1976, 55’

From 1967 until 1974, Greece was ruled by a military junta. It had seized power by a coup d'état,
and in order to retain this power, the junta used force of the most extreme kind: torture of its
opponents. This film is about some of the people who did the torturing. A Danish dramatized
documentary, made right after the restoration of democracy in the country and incorporating
interviews with instructors and apprentices, with the shattering record of parallel interviews
with torturer Michalis Petrou and resistance fighter Spyros Moustaklis, it examines the mech-
anism through which newly recruited members of ESA (the Greek Military Police) were trans-
formed into torturers during the Regime of the Colonels dictatorship in Greece.

Directors, Writers: Jgrgen Flindt Pedersen, Erik Stephensen
Cinematographer: Alexander Gruszynski, Editor: Peter Englesson
Music: Argyris Kounadis, Producer: Ebbe Preisler, Cast: Nikos Dafnis,
Nikos Hitas, Yiannis Siopis, Babis Sariyannidis, Michalis Maniatis

o L
MLA MAPTYFLA MPOTORAMIFOTH L10N EAAMNIKD KENHMATOIPATO

O @AM - E0E TOY AHMHTPH ETAYPAKA
MMNETTY AYTOBIOTPA®IA MIAI TPABEITI
EAAGSq, 1979, 33"

Autd 1O guPBAnuUATIKS UBPISIKO PIAY pIKpoU
urikoug, puBonAacia kai vrokiyavTép padi,
KaTaypd@el €va €lKooITETpAdwpo and Tn
lwnil yIag Tpavg yuvaikag, Baciouévo otnv
auTtofioypagia TNg MnérTugc BakaAidou.
Avauvriceic andé Tnv nponyoUuevn wr TNG
evaAldooovTal PE OTIYMEG TOU MaApdvTog,
KaBwg n naidiki nAIKia ouyKpoUeTal PE TIG
duokoAieg Tng evAAikng {wng Kal n yépa na-
paxwpei Tn B€on Tng otn vUxTa. Fupicuévn
uOAIG Aiya xpdvia PeTd TNV NTWoN TNG Xou-

VTag Kal oxeddv capdvTa xpdvia npiv and Tn s ¥
VOUOBETIKN avayvwpion TNG pUAOUETARAoNG H 3 Eﬁilﬂlﬁlﬂ‘f:i:ﬂ “TLHE XPONIRZ

oTnv EAANGSQ, n Taivia Tou AnuriTen ZTaupa- # A" SPAEEND TARIAT MIKPOY MHCOYE SEITIRAA AAMPITAT
, , , #® XFYIDy DFASERD EITEAA APAMAT

Ka oKIaypd®ei To MOPTPETO TNG NPwidag Tng,

ANOTUNWVOVTAC TAUTOXPOVA UIA CUYKEKPIPE-

VN I0TOPIKN OTIYUN KAl JIa KOIVWVia o€ PJETA-

o i Emryikbsven ;
IT Dafane] I, WIS e 2. MARATIOTIANE & BM s

Trwops - v
ABSHIPHT TTAYPAKED

Baon. Av kal anoppipBnke T6TEe and To PeoTIBAN Oeoocalovikng, n Taivia npofAROnke
OTIG KIVNUATOYPAPIKEG aiBouceg TNV endpevn xpovid, wg «npodioyos» TnG «MpdPRag Opxn-
oTpac» Tou DeAivi.

TknvoOeaoida, Zevdpio: Anurteng Tavpakag, PwToypagia: ZTavpog Xacdnng
MovTdd: Ndvva Xnuponoulou, Mapaywyn: Xpriotog Mdykog, HBonoloi: Mnéttu BakaAidou

BETTY

Greece, 1979, 33’

This emblematic hybrid short, part fiction, part documentary, depicts 24 hours in the life
of a trans woman, based on the autobiography of Betty Vakalidou. Memories of her for-
mer life intertwine with moments from the present as childhood collides with the strug-
gles of adulthood and day gives way to night. Made just a few years after the fall of the
military dictatorship and almost 40 years before gender transition was legally recognized
in Greece, Dimitris Stavrakas' film paints a portrait of its heroine, while at the same time
capturing a specific moment in history and a society in transition. Although rejected by the
Thessaloniki Film Festival at the time, the film was released theatrically the following year,
opening for Fellini's “Orchestra Rehearsal”.

Director, Writer: Dimitris Stavrakas, Cinematographer: Stavros Chasapis
Editor: Gianna Spyropoulou, Producer: Christos Magkos, Cast: Betty Vakalidou



MAKEAONIKOXZ TrAMOZX

EAAG3q, 1960, 29’

«Mdva pou yiati ue NAvTPEWES HIKPr;» TO OKNVOBETIKS Tou vTeunouTo, Bpafeuuévo otnv
1n ERdoudda EAANvikoU KivnuaTtoypdeou (To kaTtonivd decTIBAA KivnuaTtoypdgpou Oeo-
odAovikng), o Tdkng KaveAAdnoudog diaoxilel Tnv EAAASA yia va @Tdoel oTo BeABevtd Tng

Koldvng. Ekei Ba avanapaoTtioel Eexaopéva yaunAia €8iya Tng AuTtikng Makedoviag oe
€va KouudTi eBvoypa@ikol oiveud nou PiAdel AiydTepo yia Tnv napddoaon, Tig pileg, TV
EAANASa kal neplocdTepo via Tn AenTrh ypauur avdueca otn {wrj Kal Tov Bdvaro.

TknvoBeaoia, Zevdpio: Tadkng KaveAAdnoudog, DwToypagia: IdkwpBog MNaipidng
MovTdd: Tdkng KaveAddnoulog, Mapaywyn: Mavayiotng Xapatodpng

MACEDONIAN WEDDING

Greece, 1960, 29’

“"Mother, why did you marry me off so young?" In his award-winning directorial debut at the
1st Greek Film Week (the forerunner of the Thessaloniki Film Festival), Takis Kanellopoulos
journeys across Greece to Velvedos, Kozani. There, he reconstructs long-forgotten wed-
ding customs of Western Macedonia in a remarkable work of ethnographic cinema that
speaks less about tradition, roots, or Greece itself than about the fragile line between life
and death.

Director, Writer: Takis Kanellopoulos, Cinematographer: lakovos Pairidis
Editor: Takis Kanellopoulos, Producer: Panagiotis Charatsaris

OAIOX

EAAGdaq, 1961, 18’

H kaBnuepivry {wn Twv Papddwyv Kal TwV OIKO-
VEVEIWV TOUG 0TN ©A00 TwV apXWV TNG OEKAETI-
ag Tou '60. Méoa and pia noinTikr) NPOoEyyIon,
N pouTiva evdg vnoloU OTEKETAI avTiBapo oTnv
KAPT-MNOOTAAIKN EIKOVA pIag OASGKANPNG XWPAg,
akpIBw¢ TN oTiyur nou n EAAGSa Biwdvel To Np®-
TO TNG EKPNKTIKO KUPA ToupIiouou.

TknvoOeaoia, Zevdpio: Takng KaveAddnoulog, DwTtoypagia: T¢Epu KaloyepdTog
MovTdd: Tdkng KaveAldénoulog, Mapaywyn: BaciAsia Apakdkn

THasos v I
Greece, 1961, 18’

The daily lives of fishermen and their families on the island of Thasos in the early 1960s.
Through a poetic lens, the routines of island life offer a counterpoint to the postcard-per-

fect image of an entire country, at the very moment Greece is experiencing its first explo-
sive wave of tourism.

Director, Writer: Takis Kanellopoulos, Cinematographer: Jerry Kalogeratos
Editor: Takis Kanellopoulos, Producer: Vasileia Drakaki

KAZTOPIA

EAAGSq, 1969, 24’

‘Eva 1816Tuno  SpauaTonoINUEVO VTOKIPNAVTEP
yia Tnv néAn 1ng KaoTopidg. O Rpwag Tng Taivi-
ag eival évag puoTtnpidng veapdc kaBaidpng
nou, odnynuévog and évav naiid Bpuio, pTdvel
oTn JakedoviTikn NoAn yia va Bpel pia dpop-
®n vepdida. Ouwg, NEPNATOVTAG OTNV NOAN UE
TIC ONAVIEC OPOPPIES TNG, Oo0oUG pwTAEl eV TN
yvwpidouv Kal dev Tn Bpiokel nouBevd. QoTtdoo, dev Ba apyrioel va avakaAuyel OTI ekeivn
nou avaldnTd, n ohop®Id nou yupeUel, Ogv gival dAAn and Tnv idia Tnv KacTopld.

TknvoBeoia, Zevdpio: Takng Kavehldnouhog, dwTtoypapia: Mwpyog AvTwvAakng
MovTdd: Tdkng KaveAddnoulog, Mapaywyn: MNwpyog Ndoioutdik

A TOR A

Greece, 1969, 24’

A singular docu-drama on the city of Kastoria: a mysterious young rider, guided by an old
legend, wanders in the Macedonian town in search of a beautiful fairy. No one has seen
her, and she is nowhere to be found - until he realizes the beauty he seeks is the city itself.

Director, Writer: Takis Kanellopoulos, Cinematographer: Giorgos Antonakis
Editor: Takis Kanellopoulos, Producer: Giorgos Nasioutzik



FATEIE ?
|A I I=' To ouvBnua «MaTpig, Opnokeia, OIkoyEveia» EMIXEIPEI VO OWOEI CUYKEKPIPEVO OXIUd,
= [r— okond kai 6plo oTnv avBpwnivn wr. H ¢pdon Tou Zai&nnp €pxetal va Buuicel oTI Ta
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EYA

EAAGda, 1953, 83’

Katd tn didpkela Twv Bepividv Tng dlako-
nawv, Jdid navipedgvn yuvaika, n Eva, yvwpi-
lel évav veapd ue Tov onoio el hid EQRAUEPN
EPWTIKN OXEON, NPOKAAWVTAG TNV Opyr Tou
oullyou TNG Kal Ta €nIKPITIKA oxOAla Tng
MIKPAG Kolvwviag Tou vnoiol. O cuvTnpnTi-
OMOG nou dlaTpéxel kABe TAEN, cuykpoueTal
gE Tn yuvaikeia os€oualikry aneheubépwon
KAl QUTONPAYUATWON, O€ YIa anod TIG NPWTES
MOVTEPVIOTIKEG EAANVIKEG Talvieg. TéTapTo
@AY TNG Mapiag MAUTd, TG Np®TNG EAANVI-
dag yuvaikag oknvoBE€Tn nou kai n idia napa-
yvwpioTnke and Toug BewpnTikoUg Kal KPITI-
koUC Tou olvepd ¢’ éva deiyuya naTtplapxiag
nou avaTpdnnKe KUPIiwg PE TNV NAVNYUPIKA
npofoAn Tng Taiviag oto PeoTIBAA Kavvwv 2026. MpdTn eu@dvion o€ KIVNUATOYPAPIKA
douAeld Téoo yia Tov Mikn Ogodwpdkn, éco kai yia Tov MNdvvn Toapouxn nou unoypdQel

Me Tnv euyeviKn NaPAxwpnon TNG OIKOYEVEIQG
Kouivn. Courtesy of the Kominis family.

TA GKNVIKA.

TknvoBeaoia: Mapia MAuTd, Zevdpio: Avdpgag Aaunpivog

dwToypaepia: Mpddpopog Mepaflidng, Aouig Xen, Movtdal: Mapia MAuTtd

Mouociki: Mikng ©godwpdkng, Mapaywyn: Anuriteng Kouivng, HBonoioi: Niva Xyoupidou,
ANékog AAe€avdpdkng, Mdvog KaTtpdkng, NTivog HAIdnouAog, AAikn MewpyouAn

EVA

Greece, 1953, 83’

During her summer vacation, Eva, a married woman, meets a young man with whom she
embarks on a brief love affair, provoking her husband's fury and the condemnation of the
island's close-knit community. The conservatism permeating every social class clashes with
female sexual liberation and self-realization in one of the earliest modernist films of Greek
cinema. The fourth feature by Maria Plyta, Greece's first woman film director, the film also
reflects the patriarchal bias that led to her own neglect by film scholars and critics, a prej-
udice that was largely overturned by the film's triumphant screening at the 2026 Cannes
Film Festival. The film also marks the first screen credit of Mikis Theodorakis, as well as the
cinematic debut of Yannis Tsarouchis as production designer.

Director: Maria Plyta, Writer: Andreas Labrinos

Cinematographers: Prodromos Meravidis, Louis Hepp, Editor: Maria Plyta
Music: Mikis Theodorakis, Producer: Dimitris Kominis, Cast: Nina Sgouridou,
Alekos Alexandrakis, Manos Katrakis, Dinos lliopoulos, Aliki Georgouli

H OEIA AINO TO ZIKAIro

EAAGSq, 1957, 72’

O Xapihaog eival otpaTnydg Kal €xel eni-
BdaAel oAU auoTnPEG ApXEG OTIC TECTEPIG
VEAPEG avunavipeg koépeg Tou. Kdnoia
oTIyun KatagpTdvel and To ZIKAYyOo oTnVv
EAANGSa n adep@ri Tou Xapidaou, yia ane-
AeuBepwuévn Kal eukaTdoTaATn OIKOVOI-
KA «BedtpeAn» xrpa. EykaBioTtaTtal oTo
oniTi Tou Xapidaou Kal avatpEnel, yéoda
og Ayo Kalpd, TIG KATECTNUEVEG APXEG
Tou oniTioU, KOVTPA oTa BN Kai €6iua Tng
£€NOXA¢ Kal TIG NenoiBriogic Tou adgppou
™G, EVA KATAPEPVEI PE KANWG avopBo-
d0&o Tpdno va Bpel yaunpoug Kal TEAIKA
va navtpePel TIC TPEIG and TIC TECOEPIG

kOpeg Tou. H enippor} Tng eAAnviknig dia-
onopdg, aAAd Kal Yia KaTtd YETWNO KPITIKNA
oTNnV NAaTplapxeid, ye aixunped xiolupop.

TknvoOecoia, Zevdpio: AAékoG ZakeAAdpiog, DwToypapia, Movtdl: NTivog KaTooupidng
Mouociki: Tdkng Mwpdkng, Mapaywyn: OiAonoiunv Pivog

HOonoloi: Opgotng Makpng, Mewpyia BaciAeiddou, EAEvn Zapeipiou,

MkéAu MauponouUlou, TZévn Kapéln

THE AUNTIE FROM CHICAGO

Greece, 1957, 72’

Charilaos is an army general who has imposed a strict code of conduct on his four young
unmarried daughters. Everything changes when his sister arrives in Greece from Chicago, a
wealthy, free-spirited, delightfully eccentric widow. Moving into Charilaos' home, she swift-
ly overturns the household's rigid rules, challenging the social conventions of the time as
well as her brother's deeply held beliefs. Through a series of unconventional schemes, she
manages to find suitable husbands for three of his four daughters and eventually marry
them off. A sharp, witty critique of patriarchy, the film also explores the influence of the
Greek diaspora on a society caught between tradition and modernity.

Director, Writer: Alekos Sakellarios, Cinematographer, Editor: Dinos Katsouridis
Music: Takis Morakis, Producer: Filopoimin Finos
Cast: Orestis Makris, Georgia Vasileiadou, Eleni Zafeiriou, Gely Mavropoulou, Jenny Karezi



FAYKIA ZYMMOPIA

EAAG3q, 1983, 151"

O Apyupng, o NpdoPATA ANOPUAAKICHEVOG
PpiAog Tou Avdpéag, n Mapiva kal n Zopia
eival yia napéa nou Zel KolvoPiakd og Jia
povokaTolkia. ‘Exouv ¢Ttdoel o ouvaicOn-
paTikd adig€odo ki avaldntouv kdnou va
akoupnroouy, KATI yia To onoio Ba d&ile
akoua kal va nebdvouv. épvovtag niow
TOUG €va noAuTdpaxo napeAddv, enidido-
VTal Og NAvToeldei¢ AnpEneieg: TPWVE O
NOoAUTEAR €0TIATOPIA XWPIG VA NMANPWVOUY,
KAERouv TpdPIpua and colnep-PuApPKET, pou-
xa and kartaoTAuaTd, Aipeg and xpnuarto-
KIB®OTIa, Ae@Td and @iloug, naifouv oe
NoOPVOTAIVIEG | XPNUATOOOTOUV NAPAVOUES
OPYAVWOEIG, WOMoU €pxovTal NPOocwWno [E
nEdocwno Pe Tov XEIPOTEPS TOUG EPIAATN:
Tnv €&oucia. H ano&vwon, n avalitnon

TAUTSTNTAG, N andyvwon Twv VEwv oTnv EAAAda Tng peTanoAiteuong, ge Tn Yovadiki yon-
Teid Tou olveud Tou NikoAdidn.

TknvoBeaoia, Zevdpio: Nikog NikoAdidng, PwTtoypagia: Apng Xtavpou

MovTdd: Avdpéag Avdpeaddkng, Moucikn: MNopyog Xatlnvdoiog

Napaywyn: Nikog NikoAaidng, HBonoioi: Tdkng Mdoxog, Tdkng Znupiddkng,

Adpa MaokAaBdvou, AAkng MavayiwTidng, Aéonoiva Topaldvn, KwvoTavTivog T{oUpag

SWEET BUNCH

Greece, 1983, 151’

Argyris, his friend Andreas, recently released from prison, Marina and Sophia share a house
and live communally. Trapped in an emotional dead end, they are searching for something
to hold on to, something they would even be willing to die for. Haunted by a turbulent past,
they drift into every kind of transgression: dining at luxury restaurants without paying,
shoplifting food from supermarkets and clothes from stores, stealing gold sovereigns from
safes and money from friends, appearing in pornographic films, or financing illegal organi-
zations. Eventually, they come face to face with their worst nightmare: authority. Alienation,
the search for identity, and the despair of youth in post-dictatorship Greece, rendered with
the singular allure of Nikolaidis' cinema.

Director, Writer: Nikos Nikolaidis, Cinematographer: Aris Stavrou, Editor: Andreas Andreadakis
Music: Giorgos Hatzinasios, Producer: Nikos Nikolaidis, Cast: Takis Moschos, Takis Spyridakis,
Dora Masklavanou, Alkis Panagiotidis, Despoina Tomazani, Konstantinos Tzoumas

‘Eva  KaAokalpivé ueonuépl otnv ABrva,

MANIA
EAAG3a, 1985, 86’

oTov EOvikdé Knno, yia yuvaika, kaplepioTa
netuxnuévn, opboloyioTpia, aAAd o' €va
oupBaTikS yauo, €xel hia anoAuTPWTIKY oe-
Eoualiki enagn P’ €va @auvo Kal Bpiokel
Tov OeUTEPO, NPWTOYVWPEO Kal navdapxalo
€auTd TNG. Evag eKoTATIKOG KOCUOG naya-
VIopoU Kal aveEEAeYKTwV PUOIK®OV Kal {w-
IKOV OuVAUeEwV PEod oTnv Kapdid TngG Te-

XvokpaTouuevng ABrivag Ki n enavacTaTiky
METAPOPPWON TNG cUyXpovng yuvaikag Tou
AoTIKOU eYKAWPICUOU, o€ NAPOPUNTIKG, 0ApwTIKS oToIXeio TNG PuUoNG. EninAéoy, yia anoé-
de1€n o1 pévo to PAEupa Tou Mavouodnoulou Ba pnopoUoe va YETAUOPPWOE!I O’ Evav
BaAepd, epwTikd napddeico Tov EOvIkS Krino.

TknvoOeaoia, Zevdpio, DwToypapia, Movtdl: MNwpyog Mavoucdnoulog
Mouoikn: Nikog Zuddkng, Napaywyn: MNopyog Mavoucdnoulog
HOonoloi: AAeccdvTtpa BAvTtd, Apng PEToog, AvTwvng OcodwpakAnoulog

MANIA

Greece, 1985, 86’

One summer afternoon in Athens, in the National Garden, a successful career woman, high-
ly rational, trapped in a conventional marriage, experiences a liberating sexual encounter
with a faun, awakening a second self, both primordial and newly discovered. A world of ec-
static paganism and untamed natural and animal forces erupts in the heart of technocratic
Athens, as the modern woman breaks free from the confines of bourgeois existence and is
transformed into an instinctive, all-consuming force of nature. Additionally, it is proof that
only the cinematic gaze of Panousopoulos could transform the National Garden into a lush,
Edenic paradise.

Director, Writer, Cinemtographer, Editor: Giorgos Panousopoulos
Music: Nikos Xydakis, Producer: Giorgos Panousopoulos
Cast: Alessandra Vanzi, Aris Retsos, Antonis Theodorakopoulos



KPYZTAAAINEZ NYXTEZ
EAAG3q, MaAAia, EABeTia, 1992, 138’

>1nv ABriva Tng Katoxrg uia Mepuavida, navipepévn ue évav EAAnva a&lwuaTikd, epw-
TeveTal napdeopa évav ERpaio €pnPo nou nouAdel ndyo oTa oniTid. Znpwyheévn and Tov

€PwTA TNG yI' AUTAOV, AuToKTOVE( yia va EavayevvnOei yeTEVOAPKwPEVN OE Yid VED yuvaika
nou Ba drioel Eavd Tov €pwTa padi Tou. Oco diapkouv ol dUo Lwég TNG, 0 KOCUOC YUpW TNG
aAAddel dpapaTikd Kal n ATOMIKA TNG 10Topia S1aoTAUPWVETAI E YEYOVOTA TNG NAYKOCUIAG
loTopiag. H pvAun wg nBikr eubuvn, aAAd kal n npodonion TNG YUVAIKEIAG XEIPAPETNONG
ME KPpUOTAAAIVN kKaBapdTnTa.

ZknvoOeaoia: Twvia MapkeTdkn, Zevdpio: Twvia MapkeTdkn, MaABiva KdpaAn
dwTroypagia: XTaupog Xacdnng, Movtdad: MicéX Agougy, MNdvva Znuponouiou
Mouoiki: MNopyog Nanaddkng, Mapaywyh: Kootag HAIdnouAog

HOonoioi: ®pavooud NTeAER, MicgA BAAei, Tdvia Tpunn, OBivTiou MNouAiou MoAvToBdv

CRYSTAL NIGHTS

Greece, France, Switzerland, 1992, 138’

In occupied Athens, a German woman married to a Greek army officer falls passionately in
love with a Jewish teenage boy who delivers blocks of ice to people's homes. Driven by her
love for him, she takes her own life so that she may be reborn in a new body and relive their
love in another lifetime. As her two lives unfold, the world around her changes dramatically,
and her personal story becomes intertwined with the course of world history. Memory as a
moral responsibility, and a crystal-clear affirmation of female emancipation.

Director: Tonia Marketaki, Writers: Tonia Marketaki, Malvina Karali
Cinematographer: Stavros Chasapis, Editors: Michel Lewin, Gianna Spyropoulou
Music: Giorgos Papadakis, Producer: Kostas llipoulos

Cast: Francgois Delaive, Michele Valley, Tania Trypi, Ovidiu luliu Moldovan

E— MAXAIPOBTAATHL

TRAE MN $TiazoimE KATY OpalRdo.

MAXAIPOBIrAATHZ
EAAGda, Kunpog, 2010, 108’ 4

O Nikog nepvdel TeunéAika TIC YHEPEG TOU T

(RN e
ELURHELIE B !

oTNV EMNAPXIA XWPIG NAPOV KAl XWPIg WEN- J
Aov. Metd Tov BdvaTto Tou nNaTtépa Tou, O '
Beiog Tou Tov NApoTPUVEl va gyKATAAEIPE]
To XwWPI6 Kal va ndel otnv ABrjva. Tou npo-
opépel diapovry, dlaTpo®n Kal Jia gUKOAN
douAeld. O Nikog O&éxeTal yia va Ppebei
4&agva pynieyuévog oe pia napd&evn kat'
oikov gpyacia. Oco PpiockeTal anouovw-
pEvog G éva «ykpilo» NpodoTio TNG NOANG
pE puoévn napga Tov Beio Kal Tn Beia Tou, ol

Icopponiegc avdueoa oToug TPeI§ apxidouv
v' aAAdlouv. To aoTIkKd pAP-YOUEST Kal Ol
NPWES Tou, eyKAwPIouévol oTa dIKA Toug
kAou1d, napéa ue To adig€odd Toug.

TknvoOeaoia: MNdavvng Oikovopidng, Zevdpio: MNdvvng Oikovouidng, Adpng AuyepivonouAog
dwToypagia: Anuritong Katoaditng, MovTtdd: MNdvvng XaAkiaddkng, Mouaoiki: Akng Kanpdvog
Mapaywyn: MNdvog MNanaxatlrg, HBonoloi: X1d0n¢ ZTtapouAlakdTtog, BayyéAng Moupikng, Mapia
KaAAiudvn, Mdavvng BouAyapdkng, MNdvvng Avaoctacdkng

KNIFER

Greece, Cyprus, 2010, 108’

Nikos idly drifts through life in the countryside, with neither a present nor a future. After his
father's death, his uncle urges him to leave the village for Athens, offering him accommo-
dation, meals, and an easy job. Nikos accepts, only to find himself unexpectedly entangled
in a strange home-based occupation. Isolated in one of the city's drab suburbs, with no
company other than his uncle and aunt, the delicate balance between the three of them
gradually begins to shift. An urban far west populated by characters trapped in cages of
their own making, with nothing but their own dead ends for company.

Director: Yannis Economides, Writers: Yannis Economides, Doris Avgerinopoulos
Cinematographer: Dimitris Katsaitis, Editor: Yannis Chalkiadakis, Music: Akis Kapranos
Producer: Panos Papahadzis, Cast: Stathis Stamoulakatos, Vangelis Mourikis, Maria Kallimani,
Giannis Voulgarakis, Giannis Anastasakis
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AVANT-DRAG!

EAAGda, 2024, 92’

To «Avant-Drag!» npoopEpel yia cuvapnaoTi-
Kl uaTid oe &éka drag performers Tng ABK-
vag nou anodououlv To pUAO, Tov EBVIKIOUO,
TNV €vvola TOU AVAKEIV KAl TNV TautoTnTa,
ev® avTigyeTwnidouv TNV acTuvouikn Bia, Tnv
Tpavopofia kal Tov patoioud. EEicou Yuxa-
ywyiké oo kal Babid dieyepTikd yia T OKE-
—h 3 Un, TO VTOKINAVTEP au®IoBnTei TIG KUPIapXEG

ABAN-NTPATK!

ATIEE . g M TETLD THN REERN

KOIVWVIKEG VOPUESG KAl avadlapopPPWVEl TIG
avTIAnYeic yupw and tnv LGBTQ+ KouAtou-
A, KATAYPA@POVTAG TIC MPOOWNIKEG CWEQ
piag depévng koivoTnTag drag performers kai
anodelkvuovTag OTI TO Vd € AVTIUETWNI{OUV

WG «ANo» dev unrp&e noté Téoo oikeio. Na
nou €vag avaypauuaTioudg eugavidel, otnv
EAANGSa Tou oruepa, doa noAhoi Ba riBsgAav va pnv ¢gaivovTal.

TknvoBeacia: ®IA lepdnoulog, Zevdpio: Poiffog Aolcog, DwTtoypapia: MixdAng Mkatldyiag
MovTdd: ®IA lepdnoulog, Mouoikir: AukoUpyog Moppupng, Mapaywyri: PYTA

AVANT-DRAG!

Greece, 2024, 92'

Avant-Drag! offers an exhilarating look at ten Athenian drag performers who deconstruct
gender, nationalism, belonging, identity, while facing police brutality, transphobia and rac-
ism. As entertaining as it is thought-provoking, this documentary challenges societal norms
and reshapes perceptions about LGBTQ+ culture by capturing the intimate lives of a tight-
ly-knit group of drag performers, proving that being othered never felt so familiar. Here
is an anagram that brings into view, in present-day Greece, precisely what so many would
rather remain unseen.

Director: Fil leropoulos, Writer: Foivos Dousos, Cinematographer: Mihalis Gkatzogias
Editor: Fil leropoulos, Music: Lykourgos Porfyris, Producer: FYTA

‘Eva and autd ATav 6co 1oxupd xpelaldTav

ZTON OYPANO TOY TINOTA

ME EAAXIZTA

EAAGdq, 2023, 71

«YnApxav OTIYMEG nMou €KAelva Tnv nopTta
Kal €pWTAKATA NANuuUpIav To HuaAd pou.

vid va avoi&w Tnv kduepa. AyaniouvTal» H
NoTa kal o HAiag gival éva nAikiopévo Ceu-
ydpli nou (el oe dIAPOPETIKOUG KOOUOoUG. To
HMOVOo KoIVO o€ auToUg TOUG KOOUOUG €ival n
apyn Kal OUoKoAn anocuvBeon Tou PYuaiou
Kal TOU OWHPATOG. XTO VTOKIUAVTEP, Yupl-
opévo oTn SIdpKeld TNG KapavTivag, og Yia

nepiodo dénou o Xpovog
nripe AAAN pop®n yia éAoug, yia tn NoTa kai
Tov HAia orjpave éva TéAog nou nAnoiddel,

pia eniAekTIK oTdon anévavTi otn {wr nou,
oTNV NEPINTWor Toug, OxI anA®S EMTPENETAI, AAAA €ival KI ANoAAQUOTIKH.

TknvoBeoia, Zevdpio, DwToypapia, Movtdl: Xpriotog AdpiavonouAog
Mouociki: Anunteng KaAapapdg, Mapaywyni: Avtiyévn Kandka, Xpriotog AdpiavénouAog

IN THE SKY OF NOTHINGNESS WITH THE LEAST

Greece, 2023, 71"

“There were moments when | closed the door and my mind was flooded with questions. One
of them was strong enough to turn on the camera. Do they love each other?” Nota and llias
are an elderly couple living in different worlds. The only common thing in these worlds is
the slow and difficult decaying of the mind and body. Filmed during the lockdown, at a time
when the experience of time itself was transformed for everyone, this documentary cap-
tures a very different reality for Nota and llias: the approach of an ending, and a deliberate
way of embracing life that, in their case, is not only permissible but profoundly enjoyable.

Director, Writer, Cinematographer, Editor: Christos Adrianopoulos, Music: Dimitris Kalamaras
Producer: Antigoni Kapaka, Christos Adrianopoulos



The HELLENIC FILM ACADEMY would like to warm-
ly thank all its collaborators for selecting the films,
designing and organizing the initiative, as well as for
making the screenings possible :

CURATORS OF THE THEMATIC SECTIONS

Yorgos Krassakopoulos | Mirror / Image

Afroditi Nikolaidou | Athens in the 1990s and 2000s:
A City in Between?

Dionyssis Samiotis | Box Office

Marisha Triantafyllidou, Eva Samioti | Fatherland-
Religion-Family: We Are Such Stuff as Dreams Are
Made on

Efthymis Filippou | Them, Then.

THE TEAM

Producer

Eleni Kossyfidou

Sourcing and management of screening materials
loanna Rampaouni

Film Catalogue Writing & Editing
Leda Galanou

Project Managers

Angeliki Vergou, Mei Karamanidi
Head of Publicity

Natasha Pandi

Publicity

Tasos Bibisidis

Social Media

Evangelos Dimopoulos
Producer’s Assistant

Eleftheria Derbederi

Trailer

George Paterakis

Voice Over

Yorgos Pirpassopoulos

FILM DIRECTORS

Angelos Frantzis, Athina Rachel Tsangari, Alekos
Sakellarios, Alexander Voulgaris, Antonis Kokkinos,
Argyris Papadimitropoulos, Vasilis Vafeas, Vasilis Ma-
ros, Yannis Economides, Yannis Smaragdis, Yorgos
Lanthimos, Yorgos Panousopoulos, Yorgos Tsem-
beropoulos, Dimitris Stavrakas, Elina Psykou, Errikos
Andreou, Eva Stefani, Thanos Anastopoulos, Theo
Angelopoulos, Constantine Giannaris, Costis Zoulia-
tis, Maria Plyta, Michael Cacoyannis, Nikos Nikolaidis,
Nikos Panayotopoulos, Nikos Papatakis, Nikos Per-
akis, Nikos Tzimas, Panos H. Koutras, Pantelis Voul-
garis, Renos Charalambidis, Sotiris Goritsas, Takis
Kanellopoulos, Tassos Boulmetis, Tonia Marketaki, Fil
leropoulos, Filippos Koutsaftis, Christos Adrianop-
oulos, Christopher Papakaliatis, Agnées Varda, Alain
Guiraudie, Georges Franju , J. F. Pedersen & E. Ste-
phensen, Jonathan Glazer , Sandra Wollner

FILMS RIGHTS HOLDERS

Yorgos Tsemberopoulos, Dimitris Stavrakas, Eva Ste-
fani, Constantine Giannaris, Margarita Panousopou-
lou, Marie Louise Bartholomew Nikolaidis, Myrto and
Natali Konitsioti, Nikos Tzimas, Simeon Nikolaidis,
Sotiris Goritsas, Fil leropoulos, Filippos Koutsaftis,
Phoebe Economopoulou- Angelopoulou , Christo-
pher Papakaliatis, Manuela Papatakis, Philipp Sey-
bold, Seren Kloch

ALIPNOOS, ARGONAUTS, EKKOMED, KARAGI-
ANNIS-KARATZOPOULOS, PAPANDREOU, SPENT-
ZOS FILM, "SCHEDIA"-CENTRE OF PEDAGOGICAL
AND ARTISTIC TRAINING, FANTASIA AUDIOVISUAL,
ALATAS FILMS, ALCO FILMS, ALEXANDROS FILM,
ANEMON PRODUCTIONS, CERCAMON, CINOBO,
FEELGOOD ENTERTAINMENT, FEMEWAY LTD, FILM-
NATION ENTERTAINMENT, FINOS FILM, GAUMONT,
LES FILMS DU LOSANGE, MARNI FILMS, MK2 FILMS,
ONION FILMS, PAN ENTERTAINMENT, STRADA PRO-
DUCTIONS, TANWEER ALLIANCES, TFG - THE FILM
GROUP, VIEW MASTER FILMS

COLLECTIVE MANAGEMENT ORGANIZATIONS
Athina, Dionysos, Isokratis

CREATIVE

CICERO Agency Identity Design, Sponsorships,
Communications & Digital Media

TALC STUDIO Graphic Design

COLLABORATIONS

Thessaloniki Film Festival

32nd Athens International Film Festival
Cinedoc 2026-27 Documentary Festival
2026 Chania Film Festival

CINEMA THEATRES / CULTURAL VENUES

OPEN-AIR SCREENS

Amiko-Chalandri ¢ Anesis-Athens ¢ Apollon-Thes-
saloniki ¢ Electra-Patission ¢ Kipos Municipal Cine-
ma-Chania ¢ Natali-Thessaloniki, Cinobo Mascot-Tav-
ros ¢ Open-Air cinema Star-Veroia ¢ Stella Municipal
Cinema-Kypseli ¢ Greek Film Achive Lais-Athens e
Trianon-Athens ¢ Stoa Culture- Athens

INDOOR SCREENS

e ATHINAION EXPERIENCE powered by Allianz-Ath-
ens, ¢ Astor-Athens, Achillion-Volos ¢ Cine Vakou-
ra-Thessaloniki ¢ Cinobo Opera ¢ Danaos-Athens
EMST | National Museum of Contemporary Art-Athens
e John Kassavetes-Thessaloniki ¢ Makedonikon-Thes-
saloniki ¢« Cinema theatre Star-Veroia ¢ Greek Film Ar-
chive-Athens ¢ Stavros Tornes-Thessaloniki ¢ Village
Cinemas Volos ¢ Village Cinemas Glyfada ¢ Village
Cinemas Pagkrati ¢ Village Cinemas Ag.Dimitrios,
Athens Metro Mall ¢ Village Cinemas llion, Escape
Center ¢ Village Cinemas Larissa, Fashion City Outlet,
Village Cinemas Thessaloniki, Makedonia Mall Vil-
lage Cinemas Thessaloniki, Mediterranean Cosmos
* Village Cinemas Marousi, The Mall Athens ¢ Village
Cinemas Patra, Veso Mare ¢ Village Cinemas Renti,
Village Shopping and More ¢ Center of Byzantine
Arts - Rethymno

FILM LABORATORIES
DIGI8

AN MAR Film Lab
Neaniko Plano Subtitles

ACKNOWLEDGEMENTS

Eleni Androutsopoulou, Tasos Adamopoulos, Christos
Gartaganis

Special thanks to all the filmmakers and friends who
enriched the screenings with their presence, memo-
ries, and stories.

H EAAHNIKH AKAAHMIA KINHMATOIPAD®QY guxa-
pioTei Bgpud dAoug Toug cuveEPYATES yid TNV €MIAO-
Vi TV TAIVIWV, yia To oxedlacud Kal TNV opydvwon
™G dpdong KaBwg Kal yia Tn npaypaTtonoinon Twv
npofoAwv:

EMNIMEAHTEZ/TPIEZ ©OEMATIKQN ENOTHTQN
Mopyog Kpaocoakdnouhog | Avti / Katontpiopoi
Appoditn NikoAaidou | ABrfva 1990s kair 2000s:
H néAn avdpeoa;

Aloviong Zapi®dtng | Box Office

Mapiocoa TpiavrapuAlidou, Eva Zauwtn | Marpig,
Opnokeia, Oikoyéveia/ EipaoTte @Tiaypévor and to
UAIKO TwV OVEIpwV

Eubuung ®iAinnou | Autoug, TéTE.

H OMAAA THZ APAZHZ
Mapaywyog
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